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the New Scheme, issue 


contact: | please note the NEW, permanent address! 


snail mail: The New Scheme 


PO Box 19873. 


| Boulder, CO 80308 


e-mail: stuart@thenewscheme.com 
website: www.thenewscheme.com 


huh? 


the new scheme is a quarterly magazine that covers mostly music, though there is also coverage of underground 
culture in general, and anything else that i fin interesting at the time. the new scheme is free, and supports itself 

ВА financially with advertising and subscriptions. it is distributed through a variety of mailorder companies, and а small 
llarmy of kids across the country. if you are interested in distributing the new scheme, please get in touch. there is 
more info distro, and subscriptions later in this issue. i encourage feedback, in the. form of xe or letters, though i 
E don't usually print letters in the zine itself. 


4500 copies of each issue will be printed from here on out. it is printed at intermountain color in boulder, colorado. 


Шао team: 


advertising: MI stuart editor. all business and layout work. 
everything with out someone else's name on it. 


. the rates are very reasonable. please get in touch if for 


rate and deadline info if you're interested. I Kap the one man peanut gallery. columnist. - 
tom reviews. did his time as the office bitch. 
review policy: Ș brian “web design. will return next issue. 
justin; nick, scott w., Zach ; . columnists 


send along your record, zine, video, or book and it will 


_ be considered for review in the next possible issue. р | 
| i'm always looking for good contributors. 


get in touch if you're interested. 


| thanks: 
E justin, Кар, tom, and the whole staff for their hard work, and personal suport. the advertisers for making this possi- 
ble. all the distributors, big and small for helping getting this out there. jesse, charles, dave and warren, brian m. al 
burian, adam mcgrath, matt albanese, dan askew, matt vanleuven, and rocky votolato for taking the time to answer 


my questions. contender, pants, and rubano for taking part in the detour. virgil. mike soda jerk. jessica hopper and 
hyper. my parents. laura, jenessa, robby, colin, dave, and the rest of the crew. kinko's boulder for being foolish 
enough to employ me. and of course you, the reader for picking this up and at least reading this far. 


a brief soundtrack for the creation of this issue: 


q and not и “no kill no Беер Беер”  amfm “mutilate us" 
the influents “check please”  faraquet “the view from this tower" 
circle *andexelt' less than jake “borders and boundries” 
unearth “the strings of conscience" death cab for cutie "forbidden love" ep 
bs2000 "simply mortified” the fairlanes "welcome to nowhere" 
motion, city soundtrack "back to the beat” death by stereo “day of the death" 
enemymine “the ice in me” the exploder “west end kids brigade” 
open hand “evolutions”, and live the higher burning fire "in plain song" 


Editor's Notes. 


Hopefully next issue | can finally start one of these by saying 
something to the effect of, "things are more of the same". Or 
at the very least, not have a whole new direction in my life to 
explain every three months. But, it has so happened that 
every time | put out a new issue, things are completely differ- 
ent for me than they were a few months earlier. This time 
around it's certainly no exception. Last issue | talked about 
working my way through school for the next few years, and 
being more or less settled in Denver, at least for a while. | had 
also gotten a job at a record store, and was hoping not to have 
to go back to working at a copy shop ever again. 


Not long after the issue came, | finally confronted the fact 
that | had yet to learn skill, or even factoid #1 at the Art 
Institute of Colorado, where | was attending so-called design 
school. After just under one quarter it had become very obvi- 
ous to me | was in the wrong place, especially considering the 
$70,000 price tag. Maybe | would have felt that way about any 
school, but either way | got out. | dropped out of art school. 


Shortly after all of that, it also became obvious that $6.25 per 
hour wasn't going to pay the bills for much longer. | enjoyed 
ту job, but it really wasn't feasable anymore, at least financial- 
ly. And on top of all of this, my living situation had also been 
sliding southward. So | quit my job, unenrolled from school, 
and packed up my belongings. I'm now completing all the 
stereotypes of an art school graduate, by living with my par- 
ents. | also went right back to my old job at Kinko's. Either 
way, the pay is good, and | can save up some money working 
there, and having no rent until August. So, yet another com- 
plete about-face has taken place in my life. It is hopefully the 
last, at least for a while. 


“Since moving | have also joined Shogun, a band I’ve been a 
fan of for a while. So it looks like | will be on tour a good por- 
tion of the summer, which was something Ра always wanted to 
do. So it looks like leaving school, and getting out of Denver 
were the first of a number of positive changes ме made. Will | 
ever go back to design school? It's very doubtful. | may or 
may not ever go back to school at all. Who knows. But for 
now I'm looking more towards to immediate future. After that, 
who knows. 


Now that the dust is finally settling around here, all of this will 
hopefully benefit The New Scheme. I've got more ambition for | 
doing the zine than | ever have before. And | finally have more 
time to dedicate to it too, which certainly wasn’t the case 
before. There is still no exact plan, or agenda for this zine. | 
will continue to cover music, interview bands, and do all the 
related things. No matter what happens, this will most likely 
remain a music magazine for the most part. But | am also 
hoping to step it up in other areas. You'll notice columns, and 
_ zine and book reviews in this issue. All three are things that 
weren't in the first issue for a number of reasons. | will defi- 

_ nitely continue to do all three from here on out, and | can hope- 
fully expand all three sections in the coming issues. 


| also have some random merchandise; and | do plan on 
doing more. There are now New Scheme stickers, buttons, 
and even matchbooks. | certainly plan on doing more stickers, 
but I'm also thinking of doing some other random articles. 
We'll see. There is ordering info for all of that stuff later in the 
issue. Please check that out if you're interested. | have also 
started offering subscriptions this issue. You get a free record 
from one of our generous sponsers when you start a subscrip- ` 
tion. Please check that out too if you're interested. | was also 
going to try and pull off one or two New Scheme tours this 
summer. They would basically be glorified road trips, where Га 
try and find new homes for the zine and see a bit of the coun- 
try in the process. But because of new found tour plans, they 
are all scrapped. Though | can hopefully kill two birds with one 
preverbial stone, and get a lot of New Scheme's out there 
while on tour. 


On to next issue. Not much is set in stone for #3. There will 
definitely be a jump in page count once again, and it may be 
the last jump for a while. It will be out in July, and will have at 
least one tour diary. | will have a diary from my tour with 
Shogun, and Scott will probably have a Fairlanes tour diary. | 
don't think it will turn into a theme issue, but I’ve always 
enjoyed reading tour diaries, and so I'm looking forward to 
printing one of my own. 


| feel much better about this issue than | did right before _ 
printing #1, though | can't wait to get to work on the next issue. 
| think it will be even more of an improvement than this issue is 
over #1. If you're interested in doing a column, reviews, or 
anything else, please don't hesitate to get in touch. I'm still 
looking for one or two more people to do each. And I’m always 
looking for good photography to print, and of course distribu- 
tion help. lm upping the circulation, and it will hopefully stay 
the same now for a while. The idea is to get as many out to 
interested people as | possibly can, though not ending up with 
a stack of 1000 in my bedroom months later (or a printing bill 
that's out of my reach). So far | have been able to keep a 
good balance, and hopefully | can expand on it even more. 


The website is also slowly becoming what | envisioned it in the 


beginning. Check it out the next time you're wasting time 
online. Im going to be adding more words, and photos contin- 
uously. There are also blogs by Justin, Tom and myself. 
They're basically diaries that are updated much more frequent- 
ly than the website itself. | will try to update the blog from tour 
in June as well. So check that out if you're interested. If you 
run a site, and wouldn't mind trading links, please let me know. 


So that's the scoop this time around. Feedback is always wel- 
come, so don't hesitate to get in touch if you can help out, or 
just want to let me know what you like or hate. Enjoy the 
issue! 


l'Il see you this summer, 3 T 
+ | 4 | 


Distribute The New Scheme 


We need people to help out by finding homes for The New Scheme in their neck of the woods. If you would be 
interested in passing out copies to your friends, putting stacks at shows or stores in your area, or anywhere else 
they'll find interested people, get in touch. If you plan on giving them out for free, we just ask that you send a few 
dollars to cover postage. If you plan to sell them, it's $1.00 per 10. Write, or e-mail if you can help out. 


New Scheme Merchandise 


The New Scheme #1: 
The first issue, which features Pinhead Gunpowder, The Explosion, In Flames, and more. 48 pages. 
Copies are $2 alone, or $1 when you're ordering anything else. 


Stickers: 
Vinyl stickers in two different colors; blue on yellow, and brown on yellow. 
A couple are free with an order, or send $1 for a big handful. 


Buttons: 
One inch buttons with a Ferris Bueller design. They're black on white, red, and yellow. 2 for $1. 


EMatchbooks: 
You read that right. There are official New Scheme matchbooks available, they're green on white. 
4 for $1, or 10 for $2. 


There are a few new merch. ideas, so check the website for new stuff soon. All prices are postage paid. 
Send WELL hidden cash, or a check/m.o. made out to "Stuart Anderson’. 


WWW | PILOTS V AEROPLANES 
, Our Desire is Wind and Motor CD 
! Stellar 10-song debut of catchy keyboard-induced 
emo/pop/rock not unlike that of Hum or Jimmy Eat 


thenewscheme E do 


: SECRET SERVICE 
com | “1 DISNEY VIOLENCE Split 7" 
? bo Loud discordant mesh of classic DC-style punk 
rock meets crazy, grind-induced power violence. 
6-songs served on limited colored vinyl. ($4ppd) 


ANCHORMAN 

Still Need You More Than Air CDEP 

Super catchy melodic punk rock in the vein of 
Samiam and Lifetime. ($6ppd) 


GREETINGS FROM JOON 

Static in the Homeland CDEP 

Mellow. keyboard-laced emo-pop for fans of Hum 
and Jets to Brazil. ($6рра) 


COUNTER THEORY 23 

72-page zine w/ CD sampler 

Interviews with Alkaline Trio, Small Brown Bike, 
the Faint, Elliott, the Promise Ring, Planes 


ou "24 Mistaken For Stars and the Agency. Includes CD 
The New Scheme website is now $ compilation with 26 active Florida punk, emo, 


fully operational. There are pho- $ metal and hardcore bands. ($3ppd) - 

tos, most not seen in the zine All checks payable to Lowell Donofrio. 

itself, updated news every week Pins, stickers and shirts also available! 

or so, blogs, writing from the zine, | 

and more. | GOODBYE BLUE SKIES PO Box 1306 Tavernier, FL 33070 
Check it out. (Fax) 305. 451. 5301. | emote.org/goodbyeblueskies 


SODA JERK RECORDS 


Post: ‘Office Box 4056 
sente CO ad 


International 
Noise Conspiracy 


These anarcho-situationist 

owedes will fucking move you. 

| BR | Voted craziest live band of 

Be Flag- Burning y 10 ~ ЖЫ | | 2000 by someone I'm sure. 
Where ea Is Job a CD. ^ ! a The First Conspiracy CD 
| F … ~ $12 ppd. 


Rock hard, ride free. This is workplace democracy. The G7 Welcoming Committee PO. Box 27006, 360 Main Street Concourse, Winnipeg, MB, R3C 4T3, Canada 
Phone (204) 947-2002, Fax (204) 947-3202 Order securely online at http://www.g7welcomingcommittee.com We take cheques, IMOs, and plastic. Pics: J1 


^ 


After the book came out | was tempt- 


| first came in contact with Al Burian’s work in the form of 
Milemarker. | was immediately a fan of the band, though | had 


“only heard a lot about Burn Collector, and never actually read it. 


Then not too long ago a book was released of the first nine 
issues of Burn Collector, all in one package. | read it cover to 
cover over the course of a couple weeks. Not only did Al’s writ- 
ing strike me, but there was also a strange parallel in the book to 
things that have happened, or were happening in my own life. 
So | decided to interview Al, and see what makes him tick. | 
would highly recommend Al's book, his zine, or Milemarker. He 
also writes off and: on for zines such as Punk Planet, Heartattack, 
and Media Reader. 

: Interview via e-mail by Stuart 


Introduce yourself. 
Hi, my name is Al Burian. 


Explain when and how Burn Collector started. 

Several years ago | was staying with a friend in Brooklyn, and 
she had a 9-to-5 job. | was totally broke, so | had nothing to 
do other than sit around her apartment all day. | wrote the first 
Burn Collector out of a kind of cabin fever, went and xeroxed 
twenty copies of it at the copy shop down the street, and sent it 


“to Maximumrocknroll and places like that. Then, when | start- 


ed getting orders for it | just kept reprinting it as demand dictat- 
ed. By issue #3 demand had spiraled out of control to the 
point where | was forced to get a job at a xerox store in order 
to steal copies by the truck-load. ! put several places out of 
business doing this over the years. 


How did the book come about? Did you ever plan on doing a 
book of Burn Collector, or anything else? | 
| had thought about doing a book Lied 
before, just because its а more per- 58 8 
manent format, and since |movea  $ 
lot and such the master copies of the # 
zines were starting to fall apart. ; 
Mark and Matt, who run the Buddy 
System, have been big supporters of 3 
the zine from early оп, and they , : 
wanted to do it, so | thought, yeah, 
sure. | sent them the master copies 
and a cover, and then kind of forgot 
about it for a while. They took care 
of the printing and all | o 
that, and, | must say, did a great job. Ed , 
It looks really nice. * 


DOO CU PO O 
оосо оо 


When do you think Burn Collector 
will die? Why would you stop doing 
it? 

Oh, | swear to myself Г! never do. 
another issue every time | finish one. 


ed to quit, because there they all 
were, bound and compiled, and it 


| зрело their time honing their craft instead of honing their ability 


Al Buria 


lent the whole thing an air of closure, like.| could just put it on 
the shelf, literally, and be done with it. Unfortunately, | had 
already put out Burn Collector #10 in the interim, so that blew 
that whole idea. Now #11 is about to come out— | don't know, 
| feel weirder and weirder about it all the time. Burn Collector 
#11 is pretty long, and bound in book format, so | contemplated 
giving it another name and calling it a novella. But then, | don't 
know, that seemed pretentious. In any case, right now as | 
write this I'm heavily in the “Г! never do another one of those 
god damn things” phase, so it’s probably a bad time to ask. 


What do you think the importance of underground publishing is? 

| think, in terms of the whole DIY thing, you have a shift going — 
on in public conception, spearheaded by musicians, who, after . 
years of getting increasingly fucked by the feudal practices of 
major record labels that openly treat bands like interchange- 
able mules in a gigantic stable, are realizing that it makes a 
sense on a purely practical level to avoid that industry. Du : ji 
Whereas ten or fifteen years ago putting out your own record | 
would indicate to people, “oh, you couldn't get signed,” now it 
indicates, "oh, you've got integrity." And this extends to other 
industries, magazine publishing being probably closest behind 
in terms of decentralizing itself, but also slowly followed by the 
emergence of a DIY book and film industry. Of course, the 
"anyone can do it" mentality shouldn't translate into an "every- 
one should do it" mentality. Right now you have a lot of bad 
books and films being passed off because it is conceptually 
cool that something like that can exist at all, as an object out- 
side of the realm of corporate production. Hopefully once the 
novelty wears off some aesthetic standards will be applied and 
then we'll see the creation of some really good art which might 
not have existed in the mainstream. In any case, | think the 
importance of the whole scene now is that it allows people to 


| agente. or resumes for internships at 
$ Rolling Stone magazine. 


É What would be your ultimate goal for 
-. É Burn Collector? З 
277 É My ultimate goals have already hgh 
À far exceeded by the level of enthusi- 
ie : astic response, the encouragement, 
-$ and the tangible validation of some- 
я thing like Buddy System wanting to 
reprint the zines as a book. | never 
imagined anything like that happen- 
ing. So now l'm kind of in this con- 
ceptual wilderness, as far as ultimate — . 
goals go. | don't think my writing 
necessarily lends itself to more 
“2 mainstream application, in terms ої. 
288 writing for bigger or more "legitimate" 
8 publications, and I'm not sure I'd 
+ want to go that route even if | could. 
On the other hand, the zine worldis  . . 
sort of a small pond, and | think just. 


repeating myself endlessly to the same audience will get 
tedious for all parties involved soon enough. So, | don't know. 
There is no agenda. It's just blind flailing forward, which has 
worked out surprisingly well as a strategy up until now. 


Explain when and how you first started playing music. 

| come from a very musical family- my mom is a classical 
orchestral musician (she plays the viola) and my dad is an 
opera buff with an absurdly gigantic record collection. From a 
very early age | was encouraged to play the violin, but | fore- 
shadowed my future career as a punk rocker by having a 
tantrum and smashing a violin at age seven. From there | was 
‚ moved to the less easily destructible piano. By age twelve or 
so | had displayed little to no talent or ability and my parents 
gave up, resigning themselves to the fact that I'd never be 
musical. At age thirteen | found a battered acoustic guitar with 
three strings on it in the attic, fiddled with it for about five min- 
utes, and suddenly found | could play "Dirty Deeds Done Dirt 
Cheap" on the E string. Suddenly | was transformed. "Now 
THAT'S music,” l thought. By fourteen | was in my first MORNY 
band. 


When, and how did Milemarker form? | 

We formed in late 1997 as a three-piece consisting of Ben | 
Davis, Dave Laney and myself. At the time all of us were play- 
ing in other band and so it was initially a side project. 


Explain what you guys have done to date (records/tours), and 
what is planned for the future. ee 

We've managed to put out about one LP a year, toured the US 

four times, and Europe twice. Our next record is slated to be 
recorded in May, and we're working out songs for it right now. 

The record should be out around September, and then in the 

‚ fall we are hoping to tour the US and Europe again. We also 

have an offer to go to Japan and are trying to figure out when 

it makes sense, time-wise, to do that, because that sounds 
pretty killer. 


What has happened with Milemarker as far as и. changes are 
concerned? 

The main thing that happened was that Ben Davis was 
informed at some point that he was going to be the father of a 
child. That's a pretty big thing, obviously, and Ben realized that 
he was going to have to become a little more financially sound 
in order to pull something like that off. This was right before 
our second US tour/ first European tour. We had to recruit 
Sean Husick to play drums on the US tour on pretty short 
notice, and then Ben went on the European tour. After that, 
the future of the band was pretty unclear for a while. 
Eventually we all agreed that we would record one more 
record with everyone who had played in Milemarker - including 
. Roby, who had been kind of an on-again-off-again member. 
So our last record, Frigid Forms Sell, was recorded as a five- 
piece, which worked really well, and sort of changed and rein- 
vigorated the musical direction of the band. Ben's kid was 
born by then, so he was understandably unable to tour for that 
record. The other four of us- Sean, Roby, me, and Dave- | 
decided that we were really happy with the record and wanted 
to do another US and European tour. It was kind of a chal- 
lenge to rework the songs without Ben, and some of them we 
just couldn't do. In any case, on tour everything jelled pretty 
well, it felt like a functional band, and so we decided to contin- 
ue as a four-piece, which we are now doing in Chicago. 

. Without Ben the band is considerably different, and our new 

. record will no doubt cause everyone to get really irate because. 


~ 


it doesn't sound exactly like our last record, but then again, 


that happens to us every time we put anything out. 


How do you guys write songs? Do you write music, or lyrics 


first? 5 

We've written songs any number of ways. About half of our 
first record was written on a computer by looping sampled bits 
of ourselves and other bands. Our second record involved us 
getting Casio keyboards and switching around instruments. 

The new record had a very weird writing process in that Dave 
and Ben were switching off drumming initially, and then about 
halfway through we decided Sean should play drums on it. 

The record ended up sounding fairly continuous considering 
that three people played drums on it. Some of those songs 

one person would write completely and then present it, others 
evolved from jamming or whatever. At least one song on every 
record has been computer generated, and it's never the song - 
people think itis. | get the sense that most bands start out 
pretty straightforwardly and get more experimental as time 

goes on, but for us its been somewhat the opposite. A friend 
of mine heard our first record after it came out and said, “Wow, © 
you recorded your fourth record first." Now we're actually 
recording our fourth record and we are doing what most bands _ 


- do initially- that is, going to a practice space and ото out 


songs all together. 

As far as lyrics: | keep a notebook of ideas for song lyrics 
and then, if I'm elected to sing on a song, try to find something 
that fits, both in terms of the mood of the song and the 
required phonetics. | couldn't really say how the others do it. 


What is your goal for the band? 

Again, there is no set agenda. | think that because we are 
sometimes very vocal about our politics or have some concep- 
tual angle to the things we do, people assume that we are real- 
ly РЯ and have some master plan ог secret manifesto of . 
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where we're going and what we're doing. We don't. | want to 


finish the new record and then tour, after that we'll either break 


. up or keep going. Same as the last record. | think that right 


. now we are more stable and functional than we have been in 


the past, but by nature we are a pretty scattered and dysfunc- 
tional group of people, so all | can do is close my eyes and 


plow ahead. As with Burn Collector, Milemarker is this sort of 


thing where you just do what we're doing, and every once in a 
while you kind of stick your head out of the water and realize, 
"Hey, there's actually people paying attention to this." And 
that's a paralyzing feeling. You just have to dive back in and 
keep swimming. 


Explain what labels Milemaker has worked with in the past, and 


how you guys hooked up with Jade Tree? How y you feel about 


the jump to a larger label? 

We've never put out two records with the same Hum with the 
exception of letting a label in Europe repress our first two LP's 
over there. That includes seven inches and LP/CD's. To some 
extent this was done on purpose, to inform ourselves about the 
mechanics of record labels by seeing how all different people 
approached running a label, seeing what worked and what did- 
n't. l've been pretty disappointed in some labels and thought 


. others did an amazing job with the resources that they had. All 


the labels we've ever agreed to do anything with, including 
Jade Tree, happened because the person or people running 
the record label got in touch and said, “Hey, | like your band, 
do you want to do a record?" If that person seemed to have 
sincere intentions and we had a record we wanted to do, we 
said yes. Jade Tree is a bigger label than Paralogy or Lovitt, 
but the basic mechanics of how we "hooked up” were the ^ | 
same. | think some people have the impression that the label is 
a lot bigger than it is, in terms of how they operate or what 
they offer bands. We're not receiving an advance if we sign 


. with Jade Tree (which we haven't done yet, by the way), 


they're not buying us a van or promising to pay our rent. They 


“are giving us about the same amount of money to record as 


Lovitt did. But yes, Jade Tree has good distribution, compara- 


tively, and are a well-known label. 


“For me, being in a band is all about pushing your own limits, 


_ reaching new audiences, doing new things, going as far as you 


x 


can in the framework of what you consider ethical and worth- 
while. For us, Jade Tree is in line with what our band is about. 
Others may disagree, and that's their right, but | guess | feel 


“like we've put out enough records and been in the hardcore 
_ зсепе long enough that we somewhat know what we're talking 


about and are in 
a good position to make an informed decision on where to 
draw these ethical lines. 


What do you think the importance of the internet is for 
Milemarker, Burn Collector, and underground culture in general? 


. Well, its somewhat of a double-edged sword. . Of course the 


internet is an invaluable resource for people in “underground” 
culture- it enables us all to be in much closer contact, to organ- 
ize things faster and more efficiently. | was at a truck stop in 
the middle of rural lowa the other day and they had a little free 
internet shopping booth set up, where you could order things 
online from various big e-retail outlets. | started looking up all 
my friends' bands, and guess what, at a truck stop in rural 
lowa | could order Troubleman releases, Vermiform records, 


. etc. etc. That's good, of course, because it means "our" cul- 


ture has the potential of reaching these people in obscure geo- 


graphical nooks and crannies who would be otherwise totally 
cut off from anything "alternative." But then again, | think the 


very way you begin framing these terms inherently starts 


requiring the quotation marks. What is exactly "alternative" 
about "our" culture when it's available from Sam Goody online 
at a truck stop in lowa? Madonna was quoted in Spin a while 
ago saying "Alternative? Doesn't that just mean 'not popular?" 
The internet is clearly not the new horizon of freedom and 
unbridled information which optimists hoped for at the outset- 
it's very, very rapidly turning into a hyper-advanced mode of 
sorting consumers into very specific interest brackets. In a 
way, the perfection of the internet for us as a tool for marketing 
and disseminating "underground" culture points out the exact 
flaw in the conceptual mechanisms of this culture: 
micro-capitalism is still just as much capitalism, and opening - 
up “new markets" in lowa for Troubleman is the exact same 
thing on a smaller scale as opening up new markets for gaso- 
line in China or India. The big question right now, to my mind 
is, are we "alternative" because we are actually expressing 
sofnething that's culturally oppositional, or just because, as 
Madonna said, our stuff isn't as popular as her stuff? . . 


at 


What were you like in high school? 


“My first year | was very depressed and lacked fashion sense in 


a total, all-consuming way. My favorite record was Suicidal 
Tendencies' first album. My second year | was discovering a 


. lot of new things, feeling fairly idealistic, starting to meet rela- 


tively like-minded people. Husker Du's “New Day Rising" was 
my favorite LP. Third year | got really into politics and | 
started being a total brow-beater. | liked, | don't know, MDC or 
BGK or some band like that. Had Propaghandi been around 
they would have been my favorite band. By my last year | 
remember feeling really claustrophobic, boxed into the person- 
ality which | had constructed for myself in high school and 
wanting very badly to escape and reinvent myself as a sophis- 
ticated collegiate, which | then totally failed to do over the next. 
few years. | 


Where else does your writing appear, aside from Burn Collector? 


| write occasional columns in punk magazines like Punk Planet 


and Heartattack. Also submit to the magazine Clamor every 
once in a while, and I've written for Dave's zine, Media Reader. 


What records are in your CD player/on your turntable right now? 
The last few records | have picked up are: Cave In "Jupiter," 

Enon "Believo!", Trans Am's first LP, Duran Duran's first LP, the 
new Frodus LP, Slayer's "Decade of Aggression," double CD 


and Song of Zarathustra's "Birth of Tragedy" CD. 


Contact: 


Milemarker 

; tuo Dave 

PO Box 641544 
Chicago, IL 60622 


Burn Collector Book (#1-9) - $10 ppd. from: 
The Buddy System 
302 Bedford Ave., Box 284 

Brooklyn, NY 11211 


Al/Burn Collector 

1304 N. Western Ave., Apt. 2. 
Chicago, IL 60622 

#10 is $2 ppd, #11 is $4 ppd. 
or: 

alburian@hotmail.com . 


distro through choke, гасе. Kanberlacic tennera 
saulgoodman, insound, surefire, pure (CAN), green 


coming march 71 - 


records po. box 63 | | PN LLL. 
aliston. ma 


The Lot Six 
"the hot spot" 
3 song 7" 
it screams, it wails, it sings 
and will be your favorite record 


ever 
(or something roughly close to that). 


: 200 on clear 


cash, checks, mo's to "espo records" 
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FOR A SELECTION OF STICKERS FROM EVIL DESIGN 
SEND $1+ SASE (FOR STICKERS + BUTTON SEND $2) TO: 
EVIL DESIGN POBX 43481 SOMERVILLE, MA 02143 
IF YOU HAVE A COMPUTER, CHECK OUT EVILDESIGN.COM 


THANK YOU FOR SUPPORTING EVIL. 
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V IS FOR VOICE 


Have one. 
Say NO. 
For FREE stickers send self-addressed stamped 
envelopeto: | 
V2, Box911, Stanwood, WA 98292, U.S.A. 
Fear not. 
Spread the Word. 


For international addressees, please send two postal reply coupons. 
http://www.arts.arizona.edu/v2 
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There aren't too many bands functio- 
ing today (independent or main- 
stream) that can demand-the kind of 
response from people that Cave In 
can, and always have. In their first 
few years*of existance, they were a 
far from typical hardcore band. And 
‘Until Your Heart Stops" is still con- 
sidered by many, myself included, to 
be one of the screamo genre's best 
records. 

Since then Cave In has made a 
fairly rapid evolution, and just 
released “Jupiter”. Jupiter was 
deservedly received by many as one 
of the best records of 2000. But, 
they were miles from the Cave In of 
old. "Whether it's miles ahead or 
behind would depend on who you 
ask. Jupiter mixes elements of 
intense, straight ahead rock and roll 
with 60's stoner rock, and even a 
slight hint of their old sound. 
Though gone is the metal, at least 
on the surface. | i 

Everyone seems to have an opin- 
ton one way or the other on the 
new Cave In. But, it seems that for every old fan they lost they 
have picked at least one new on up on the way. The proof of 
that, at least for me, was in Denver when they headlined to 
almost 400 kids (on a school night no less). Now there is con- 
siderably more press attention being paid to Cave In than ever, 
and rumors of major label offers. 

The only thing more exciting than Cave In's records is their live 
show. And the only thing more exciting than that seems to be 
anticipating what their next move may be. 

The following interview was conducted with Adam McGrath, 
Cave In's guitarist after their show at The Cat in Denver. 


Interview and photos by Stuart. 


How did Cave In first meet, and form? 
J.R., myself, and Steve went to mid- 
dle school together and we all 
played in separate bands, and we'd 
try to do our little alternative rock 
things, and metal bands when we 
were younger. And we eventually 
wanted to be in a hardcore band 
that sounded like bands from our 
area like Converge and Cable at the 
time. And there was a whole local 
scene starting up with Piebald play- 
ing, and all these kids started going 
to these shows. And we wanted to 
get a band together, it was J.R., 
myself, Steve, this guy Jay 
Frechette and Justin Mathis. We got 
the first lineup of Cave In together 
and we started playing. We went 
through many many lineup changes, 
and then finally we kicked out our 
second singer, and we won't men- 
tion his name. And then we brought 
Caleb along to play bass for us, and 
it's been that for about three years 
now, just the four of us. 


How did you first start playing music, in any capacity? | 

| wás just always a huge fan of music. From the day | was 
really young my mom would always have tapes, and my dad 
would always have Beatles cassettes. My mom had the La 
Bamba soundtrack, and | would always dance to it in front of 
my mirror. | had a Dukes of Hazard guitar, and | would always 
pretend that | was this rock and roll superstar like | saw on tel- 
evision. Then in seventh grade the whole grunge thing hap- - 
pened, which was like the perfect time for me. | wasn't really 
into the Poison rock anyway, | wanted to go deeper than that. 
Then | saw this whole band Nirvana, and it was kids that kind 
of looked like | did. And they played this music like | had never 
heard before. It kind of lit up a path towards punk rock, and 
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then | kind of dove into that a little bit. 
Have the lineup changes had an effect 


. more of a natural progression for the 
four of you? | 


cater to the four of us. And it was 


соте up to us and say it to our faces. 
It's always very anonymous if it does 


“less intense than we did, | don't think 


Explain what the The Sacrifice Poles is. 


kind of got a brain freeze, and didn't 


still had to finish the record. And what § 


“let's stop doing this for a little while. 


.just do whatever the fuck we want. 
Апа її just came from that, just record- | 
ing little jam sessions. К перед чз § 


rest of Jupiter. And also, it kind of 


É shows the other side of us where all of 
us, Steve especially, are kind of in to. 
home recording. It kind of has that inti- 
macy like you in your four track. There's 
no studio magic, it's like us in your bed- 
room. 


on your sound, or has it just been 


It's more that the four of us, from play- 
ing together for the past three years, 
we've been through so much together 
that we're really comfortable. It was- § 
nt like "Oh, now that we don't have a 
singer we can do something else". It 
was more that we don't have to cater 
to a fifth person anymore, we can 


€ Did you ever intend jof releasing it? 

& | don't remember exactly. | think we just 
# did it for the fuck of it, then this kid said 

É he'd release it, so we said "Fuck it, let's | 
# do it". We compiled it, and we realized it © 
: was 50 minutes long, and it only took us 
= maybe three days to do. 


much easier to write songs, and stuff 
started coming out easier, and it all 
happened more comfortably. 


Do you plan on releasing more Sacrifice 
Poles stuff? zi HR 
é Yeah, definitely, just when we get through 
€ touring. We want to just want to bury 

& Jupiter in the ground before we do any- 

$ thing else. 


Obviously Jupiter is way different than 
the stuff you've done before. On tour, 
l'm sure you hear a lot of negative, and 
positive things about it. Does that 
have an effect on you guys? 

No, like tonight you saw how many 
people wére hear, and they seemed 
like they were excited about what we 
were doing. As far as negative things, 
people will yell shit at us, but we don't 
ever see who they are, and they don't 


$ What's the plan from here on out? 

# Well we're going to finish this tour, then | 
= have to go back to school. | have four. 
months left. Then we're going to figure 
out what we want to do. We have a lot 
of options that have opened up for us, 
and we want to figure out what we want 
to do. 


How did you first meet up with Hydra 
Head? oe 

We played a show at a place that was 
called The Space in western Mass., and 
it was the first lineup of Cave-In. It was - 
actually the first time we ever played 
Crossbearer. And Aaron Turner saw it, 
and said he wanted to put out a 7" for us, 
and we've been doing records with him 
ever since. | 


happen, no one's ever come up to us 
to say we suck. It's always from a 
distance, and if anything people's criti- 
cism of our music is that we're not 
metal anymore, which isn't really a 
criticism anyway. Sure its not metal, ~ 
but that's not really a criticism of this 
music. And! don't think we play any 


wussed out any. | don't think we're an 
emo band, | think we still play as hard 
as we did three years ago. 


Do you plan on continuing to work with 
Hydra Head? 
| don't know, we'll see. 


In the middle of writing Jupiter, we all ne Who does what as far as offstage work for 
oe the band? | | | 

Well as far as merch. we have a guy 

Luke, and Santos. And as far as driving, 

we split that up between all of us. It's 

& mostly myself and Caleb that drive the 

ii most though. Steve is the main inspira- 

$ tión of songs, most of the songs come 

= from him. He writes 90% of everything. | 

š was managing the band for a while, just 

& because it got pretty crazy. Everyone . 

$ does their share, and everyone has their 

©: little part, like Caleb built the loft. 


know where to go anymore. We had 
four or five songs, but we knew we 


was coming out was sounding like 
shit, so we didn't know what to do 
anymore. So we figured "Fuck this, 


Let's set up the four track, and set up 
some mic's and just do whatever we | 
want. We wanted to just improvise for § 
once, and have fun for once, and take | 
the structure out of everything, and : E 
£ Record reviews. Obviously you see at least 
87 some of them, do you care too much? 
[x Ji + Actually | don't. | read them, and it's:like 
shape how we were going to write the p^ "ud MU 3 "Oh... cool", but usually it's just like 

Я - Fe «i Whatever.” Because | don't know, | 


- 


“think people say stupid things sometimes. And to say our that 


our record just sounds like Rush is pretty easy, just blowing it 
off. 


How do you guys feel about the whole internet/mp3 thing that's 
been talked about a lot lately? 

| think it's cool for unknown bands to have that kind of access, 
but | do think that artists should be compensated for the work 


they do. Because | think people know that people in bands 


they work, they work very hard. Especially people in punk rock 
bands. And | think that the way the radio works, people get 


. publishing rights for that, and | think they should find a system 


where it's the same thing. | think people should get publishing 
for that sort of thing. It's very new right now, and the music 
industry hasn't quite caught up to it yet and people are sort of 
freaking out about it. And | don't think people should be as 
greedy as they're being, but | do think it should be regulated to 
some extent. You work for something, and | think you should 
be compensated for it, because there is a lot of blood and 
sweat that goes into that. 


What does the future hold as far as releases? 

Nothing's in the process right now. We want to just write a 
new record when we get home. We're pretty excited to just 
dive into that, because we've been playing these songs for a 


while now. 
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SLAPSTICK: 


“Reunion Video” $10 
‚ Recorded live at the 
Fireside Bowl in Chicago. 
Slapstick was one of e 
best skapunk bands of the 
90s! The band broke up in 
1996, but reunited a ar 
later for a benefit show 
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ASIAN MAN RE 


“10 Minutes to Ogikubo 
Station” $10 
The long awaited Asian Man 
video collection is here! 


Contains rare clips, live 
footage, and never-seen- 


Contact: 

Cave In 

49 Appaloosa Drive 

"- Methuen, MA 01844 
http://www.hydrahead.com/cavein 
Hydra Head Records 

PO Box 990248 

Boston, MA 02199 


http://www.hydrahead.com 
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garage in sunny Northern California. We believe 

S/LP's are $8 or less 
pins, patches & 

please send us a SASE. 
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CHRIS Murray  ThEPeACCOCKS 
““A-trackaganza” | angel. 
_am-068 CD $8 AM-071 CD/LP $8 

S is one of the PONE From Switzerland, 


this 
to Р d 
long time! A 4 track, ott i 0. en gor Op ey. 


an acoustic guitar, an bass-driven music wi 
his incr ly smooth a flair for catchy 

voira e the k " to mo oar es, lots of punk 
eec es TA rock energy and hints 
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À | t to make this 

that raised over $6000 to Trio, MU330, Blue Meanies, record was $12 to 

help a family in need. See Link 80, Potshot, вета. tapes!). Reggae ska? _ COSTELLO! They are one 
their last show ever! Also e soul and a sincere, bands 
features rare clips and pho- honest approach to 

tos. We sold 100 of these songwriting. 
videos in less than 4 days! 

Get your copy now! 


out now! 
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+ logic & loss” CD $8 
| The second full length by this L.A. 


\ band 
featuring former members of Mealticket. It’s 
. got horns, keyboards, and a lot of rock! 


Potthast, Polysics, Korea 
Girl, Lawrence Arms, Honor 


System, The B.Lee Band, & xPolysicS CD out April жи9 live! co out apri 
O 


Kin aratus...All this at СГ -li s " 
Капо Apparatus. All this at Crazy devo like rock “before & after 


_\ Ж xatways AVAILABLE * * 
| ALKALINE TRIO "S/T" CD $8 | 
HONOR SYSTEM "Single File" CD S8 
LAWRENCE ARMS "Ghost Stories" CD $8 
LINK 80 "Struggle Continues" CD $8 


is always appreciated! For creditcard orders, please visit our website: www.as 


NOTE FROM THE WRITER: This piece originally appeared in its 


entirety in Soapbox Fanzine in Denver, CO. Thanks to Matt and Brad | 
for the first go around with it. Thanks to Stuart for reprinting it upon my 
request. 


"Did you see that?" Krazy asked me without flinching. "That plaque up 
there in the middle next to the gap." 

"What?" | questioned while trying to follow his extended finger. An 
excruciating six hour plane trip over thousands of miles left me thirty 
minutes away from my parents house at another bar room welcome 
back party. Instead of sitting at my childhood dinner table, | bellied up 
and squinted my eyes to find a needle in a haystack. Between the 
travel fog in my head and the stagnant cigarette smoke in the room, it 
was tough to focus on anything. 

"Just look at that big ass trophy next to the cash register, then follow 


it up and to the left." 


Foreign names lined up to be read in all their gold plated glory, but | 
couldn't tell the difference between "Smith" and the exotic surnames of 
Russian czars. So | kept my eyes on the prize and followed the visual 
guides set before me. After a few failed attempts, my eyes finally 
zoned in on the personalized plaque, shining in all its forged luster, 
“Krazy and Rafi.” 

“Yeah. So?” | asked. “What the hell is it?” 

Krazy glared at me with the condescending eyebrows of someone 
inside the loop talking to someone outside of it. “This bar has over 80 
bourbons, and if you drink them all, you join the club. Then they give 


you a plaque,” he paused to take a sip. “Right before | finished my 


eightieth, Rafi died and so | threw his name up there.” He methodical- 
ly explained the initiation process, and | tried to tune him out until this 


accolade was deep in the record books. 


Tired and confused, | just cordially smiled and accepted that deep 
seeded meaning means different things to different people. While try- 


“ing to make sense out of this odd tribute, | started to look around and 


noticed all the yuppies surrounding our stools. The entire bar reeked 


_ of what we used to hate, and here we sat supporting this coup de tat 


with our dollar bills and presence. The middle-aged who used to 


.. cower in silence at the sight of our offensive vitality were now shaking 


hands and schmoozing with some of my old friends. It was almost as 
unpleasant as the dime store tribute, smudged with fingerprints, over- 
looking the whole scene. 

Three months before this meeting in Old Glory, Rafi boarded a plane 
to gallivant around Europe. Unlike the clichéd recent college graduate, 
he wanted to settle down there after finding the perfect place. He left. 


. in June with little fanfare, since most people were out of town, and we 
. wouldn't see him again. 


The summer of '99 went smoothly, and it seemed like everyone in 
our circle actually tried to make it count. At the end of July, following a 
couple weeks on the road and another birthday, the phone rang deep 
into the night and jostled innocent dreams to an end. Summer sweat 


‚ soaked through my bed from a heat wave that gripped the town and 


my apartment. My room felt stuffed up without circulation from closed 
doors and windows to kept the bugs out. Tossing and turning all night 
began to dull the sheets as the patterns, carefully chosen at Target, 
became difficult to distinguish. Up until this point, every night seemed 
like a party, so | was used to late night phone calls from drunken 
marauders. | : 

The phone chimed from the kitchen wall. Its incessant ringing forced 


“meto gather up the boxers lost in the sheets that | kicked off during 
. unconscious roaming. | made myself decent and walked through the 


living room. The delinquent smokers left the balcony door open, so a 
ghostly draft chilled my damp body. The linoleum on the kitchen floor 
stuck to my feet in the aftermath of inexperienced drunks spilling their 
social beers. | smiled and decided to attack the phone. | 

“Who the fuck is this?” i Au 

"Kap, what's going on?" the reluctant voice asked. 

“Rudy!” The disappointment of a good night's sleep hung in the bal- 
ance. If he had something interesting to say, maybe I'd forgive him in 
a month for ruining unattainable sleep. "What's going on man? Did 
you forget the time change or are you just trying to ruin my night?" 

"Yeah, but | gotta tell you something." 

"What? Did you hook up? Or get in a fight? Or let me guess, the 
frat went nuts:tonight, and everyone hooked up with hot chicks and 
then got into a fight." Phone calls this late normally meant the intoxi- 
cated pride of lions had something to prove, but Rudy spoke with 
ambiguity and pointless posturing. 

"No, | just ran into Rob, and he filled me in. Do you know?' 

"Rob. Shit, it's been a while. How is he doing?" | asked, disregard- 
ing his last three words. | 
“He's been a real prick lately, you know? Зотейтез.1 think when . 
we're drunk we're just both pricks, but then | don't know what to think. 
That's why it sucked to hear about Rafi from him. Were you guys 

close?" 

"What the fuck are you talking about? What happened to Rafi?” 

"He killed himself somewhere in Germany this morning." 

| hadn't talked to Rafi in months. It felt like we hadn't had a real con- 
versation in years. Hell, | don't think we ever got to trust each other, 
but busy lives can lead to simple friendships, evert if the two parties 
aren't superficial people. And now he was gone. Confused melan- 
choly filled my eyes, blocking tears. | tried to remember the last time 
we hung out, but all | could come up with was Beach Week. That was 
when he started having "power naps” with one of the most sought after : 
women in school, thereby teaching me how the. social walls would tum- 
ble in the upcoming years. 

As the realization began to sink in, | saw our life together pass before 
my eyes. Even some of the self-imposed holes we smoked into Swiss … 
cheese minds began filling in with images. The one that stood out was: 
our final senior English project based on Grendal. We cut class for an 
entire day to make a last minute video interpretation of “Beowolf’ | 
based on a Mafioso metaphor. Then we got stoned and played pool. 
Rafi and | never intentionally spent time together, but we had enough 
mutual friends that brought us together. Our friendship worked solely 
on a level of reunions and parties. He liked raves and philosophy as | 
listened to Green Day and reread Salinger. Although we were closer . 
than acquaintances, he never asked for more, and | never offered it. 
Like two parasites living off of intellectual small talk. | 

"You there?" 

"Yeah, yeah. What the fuck? How did this fucking happen?" 

"| don't know that much about it. | just couldn't believe that Rob told 
me. | just sat there hearing the news and here is a guy | don't get 
along with, and you haven't even heard the problems in the house. 

You know?" 

"What the fuck are you talking about? Who cares about your shit 
with Rob?" | paused. "You weren't even friends with him." 

| wasn't sure what to say. | wasn't sure if | was "friends" with Rafi, 
then | cringed at those mutual friends in the middle. V spent four 
months studying in Italy with him. They grew close while messing . 
around with the natives of Florence and urinating on the Duomo. Then 
there was Lizzie who ended up in some undercover love affair with 
him. She would be devastated. In a time when romance is thought to 
be dead, Rafi impressed her with his intelligence and charm. | think 


she was too immature to be capable of loving him, but if she only had … З 


а few more years getting over self-involvement, they could have been 
perfect for each other. Prone to melodrama, like me, | would be the 
first to tell her. Then there was Corbes. | would be the first to tell one 
of my best friends that a kid he's known since elementary school was 


gone. 

_ In retrospect, the night | found out made no sense. The night at Old 
Glory didn't make sense. None of this made sense. So on a night 
when | stood there looking at my reflection in a plaque, | had to ask 
Krazy what happened. He said Rafi left a note saying that he had ful- 
filled every dream in life and wasn't afraid of death. He was like that, | 
think reading all that philosophy made him think too much. Most 
movies portray turmoil and pain before a suicide, but his thoughts 
sounded calm, and maybe he didn't want to hang around for the storm. 

. As much as suicide seems like the wrong path, Rafi seemed to play 
by different rules in death, like he did in life. He accomplished every- 
thing he wanted to. Maybe his aspirations weren't high enough; 
maybe he didn't realize the impact his life had. | couldn't stop thinking 
about an old man in a nursing hóme who wants to die. Maybe it was 
just time for his old soul. | | 

Four months after that trip, | came back and visited his grave with 
my friends. Once again | tried to cry but couldn't find the tears. He felt 
fulfilled, and | can't think of a better feeling before death. | can't think 
that he was lying, it’s much easier that way. So when | did cry, it was 
for all the people he left behind, and all the people that loved him and 
would never understand the odd circumstances. My mom always said 
suicide is the most selfish act. Is it selfish for the person or the*people 
they leave? | 

. They buried him under a tree that is supposedly full of leaves in the 

“spring, but sat sparse in the winter. Geese filled the adjacent fields 
with shit, and we filled the surrounding grass with cigarette butts. He 
would have liked it that way. Never a devoutly religious person, it was 

. odd to see his final resting place in a denominational cemetery. It 
probably would have suited him to be buried in the 15th green at 
Avenel where we partied and laughed at the beer can hazards we left 

" for the first tee time. 

_ We stood there looking at the grave, then looked at each other for 
someone to say some words. Sometimes even | don't like talking. 
When | was very young my dad taught me about an old Jewish custom 
at my grandma's funeral. He said you should leave a rock onthe _ 
tombstone every time you visit to signify to them, and anyone that fol- 

_ lows, that you were there. Before | placed my stone on Rafi's grave, | 
said goodbye. Then Krazy put a twig on his name, and looked at me. 
"What? l'm not Jewish, hell, neither are you." We laughed because 
we knew Rafi would have laughed, and at that moment it was difficult 
to be depressed. 

You'd like to think there is a star in the sky for everyone you've loved 
and lost, but in some towns it's a shining plaque or ribbon tied around 
a tree. When tragedy strikes, people spend the first month saying that 
they won't take friends or life for granted. Then they melt back into the 
rat race. Separation takes place and they get absorbed in their own 
world so much that they forget to check on lives outside their local 

_ area code. | thought about the old days and when we used to skip 
. School to hang out at Dunkin Donuts. Sometimes | see it as a waste 

‘of fleeting time, but that's because I'm trying to make myself feel better 
about today. On nights when | take those memories for granted, | start 
to fear that l'Il take life for granted. Then the dawn comes, and | wake 
up with the hope for a brighter tomorrow. 


Hello there, my name is Scott. | have never done an article like this - 
before, however, | have wanted to for a long time. | contacted Stuart 
about possibly doing a tour journal for The New Scheme from the tour- 
ing | will be doing with the band | play in called The Fairlanes. We will 


be a full time touring band about a month after this issue comes out. In. о 


issue #3 there will be excerpts from my tour journal for the US and in 
issue #4, there will be excerpts from our European tour. Other things 
will be on our web site (www.thefairlanes.com). Anyway, for issue #2 
we would not be doing any touring before hand so | had to come up 
with something else. Alright. uA 


Election Stuff 


Who cares? Bush and Gore are both assholes and they don't care 


about you. End of story. I'm surprised that so many people believe 
otherwise. Regardless of the winner, they will be a one-term president 
and then everything will shift the other way (in other words, Bush will 
only serve for one term, and if Gore had won, he would also have only 
served for one term as well). | think this election was absolutely 
pathetic because so many people were voting by default. Basically 
they were voting for the person they thought sucked least. Fuck that. 
| do understand that in a 2 party system like we currently have if you 
really hate one candidate, it makes sense to do Whatever you can to 
make sure they are not elected. HOWEVER, that does not mean the 
system is right just because that is the way it is and people should stop 
fighting for a change. | believe there should be as many candidates as 
possible representing many different viewpoints. That way people 
could actually find a candidate that they can put their vote towards 
because of similar ideas, ethics beliefs, etc. | hate when people are 
republican/democrat/socialist/green/etc. and believe in X issue 
because "their party does". That's bullshit. Use your brain. It is OK to 
disagree with things that people say or what the political party you 
relate to. If you can't back up why you disagree with something, there 
is no point. 

| voted for Ralph Nader this election for a huge number of reasons. 
Namely: he was the only candidate fighting for universal health care 
coverage (very important), his attacks on racial discrimination, his 
opposition to the failed War on Drugs (Drug addiction should be treat- 
ed as a disease, not a crime), he is against the death penalty, his 
stance against corporate crime and welfare (thank you!!!!), an end to 
the economic sanctions on Iraq (Unless both sides in a cultural war are 
treated equally, the fighting will not stop), equal rights for gays and les- 
bians (Amazing to me that in this day in age this is still an issue), his 


plan to cut the incredibly swollen military budget and to increase in the 


federal minimum wage and a living wage nationwide. Not only that but 
in this election, "every vote for Ralph Nader is a vote towards the cre- 
ation of a watchdog political party." At the same time however, | do not 
believe that Ralph Nader single handedly could do all of those things. 
| don't Ralph Nader thinks he could have done all of those things 
either. But change in a situation like this does not happen overnight. It 
is a building process that requires a foundation. It takes a long time. | 
hope that in my lifetime we see an end to the two major party system 
that we have currently. | 

| was REALLY hoping in this election that the greens would get 596 
and qualify for federal funding. Not because | ат a green party mem- - 
ber or a strong Nader supporter, but because unfortunately money is 
what the elections are all about. People-don't seem to think enough 
and unless they are spoon fed ideas, these things don't seem to enter 
their mind. If there were 10 candidates in the big debates it might be a 
bit chaotic, but at least it would force people to at least hear other 
viewpoints. People would have a big problem if they only had two 
choices of a car to drive or two choices of which house to buy. Why 
should it be any different when choosing a president??? 


и. Phrase “It Was А Blast" 


’ Му brother relayed this to me It is currently favorite story. This an 


| . excerpt from an e-mail he sent me - "That would be “a blast” (I first 


heard the term ^a blast" used by this Christian guy named Gerald when 
-Iwas in college. Gerald was part of the third floor bible study group. 

- He disapproved of drinking and homosexuality. He is now the 
weapons officer on a nuclear submarine. He wrote in to Stanford to 
inform everyone that he still walks in the path of his lord and savior 

‚ Jesus H. Christ. Gerald once spent a weekend on a retreat with all. 
Christian guys and gals. He described the event as “a blast" | am. 
now a big fan of Gerald. He is a superstar. 


Aqua 
. Most everyone | know HATES aqua. If you don't know them, they are . 
a Euro-Dance-Pop group from Denmark. They sing that "Barbie Girl" 
song. | have both their CDs. Aqua is great. | can't imagine really lik- 
ing one genre of music (mainly a genre of punk) and only listening.to 
that. Listening to only Ramones style pop-punk, Fat Wreck Chords, 
‚ето, ska, post-hardcore, math rock, etc, world be so damn boring. 
Boring, boring, boring. | mean, shit, listen to whatever you want to lis- 
ten to, but let's face it if you only listen to and care about one specific 
genre, you have no frame of reference to anything except those bands. 
| would much rather talk about the social relevance of Iron Maiden's 

- afraid to shoot strangers and the genius fingers of Paco De Lucia than 
. the latest gossip about Hopeless Records. Who cares? Maybe | 
cared more about that crap at one time who knows. maybe in the 


future the only musical related things | will care about is who might get о 


signed to Hopeless. Somehow, | doubt it though. | love the Gypsy 
Kings too, but | think most people at least say that they are "cool" with- 
out really liking them. The thing is, Aqua serves its purpose. They 
are a fun dance pop band and nothing more. It would be the worst if 
all lyrics ever seemed like Blake Schwartzenbach (of Jets to Brazil and 
Jawbreaker fame) had written them. He is a great lyricist mind you, | 
but come оп. There needs to be а lot of shit out there to listen to or 

. everybody would be the same. With that being said, just to contradict 
my point entirely, all these boy bands suck ass and it is nauseating that 
they are often compared to the Beatles because of the "mania" sur- 
rounding them. The Beatles were most likely the best rock and roll 
band of all time, and arguably, the most talented band collectively. The 
boy bands are not. They suck. Chris Rock said, "If those boys are 
from the back street, who is on the front street? Big Bird?" Ricky 
Martin is pretty cool though. Ricky Martin Mania is hype, yo. 


The Name Larry 

| have often wondered why there was-such a drop in the popularity of 
the name Larry. It is a great name often associated with mustaches, 

_ racquetball, high shorts, cocaine and the 1980's. | wish that the name 

Scott made people immediately think “racquetball and mustaches”. Do 

your children's' generation a favor and name your son and or daughter 

Larry. If you are a Larry, | salute you, and, more so, | salute your par- 

. ents. George Foreman has 9 children, all of whom are named George. 

One of them, if my memory serves me correctly (which it often does 

. not), is a girl. He was on the right track. Unfortunately, he was in the 

wrong stadium. 


E and name them all Larry. | am an idiot. 


jn Life, part 1 
Ok, life is short. At the same time, life can be really fucking long. ! 
cannot imagine going to a job and hating everything about me and 


what | stand for and what | do. 8 hours a day, 5 days a week is a lot of . 


time to spend hating yourself. Or being in a relationship that drives you 
crazy. Or not being in a relationship at all and being lonely all the time. 
So here is what it is all about are you ready? | am going to sum up life 
in an article for The New Scheme. I'm sure this will sell about a million 
copies when the word gets around that | have it all figured out. 
“Anyway, you have to be happy with what you do. Bottom line. | know 
that has been said before but it is totally 10096 true and people don't 
listen. They think they do and pretend to, but they don't!! | also com- 

. pletely realize that a job is a job and it probably sucks to some degree. 
That's life. | am more talking about HATING it. My band, the 
 Fairlanes, all recently made plans to be a full time touring rock band . 


. bitchin’ Camaro". 


| want to have 9 children and go to the Lanny» Stadium : 
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and quit our "professional college degree" type jobs. It was a big deci- | 


sion and we are extremely excited about it. We have all had a steady 


job and money and all of that, however, we know that is not what we 
need. On the same note, there are plenty of people who don't take 
that route from the start and know what makes them happy. At any 
rate, we are all quitting and touring and living the independent touring 
band life. We have toured quite a bit in the past, however it was 
always in summer and during breaks from college. It 155 never been 
a never a full-time deal. 

So here we are saying how this is the right thing to do. FOR US. 
The fact is the lifestyle we have been living for the past couple of years 
was not for us: None of us hate our existence or anything close, but it 
didn't fit that well with our idea of life. On the same note, a touring 
lifestyle would very likely not be right for many people as well. If cor- 
porate accountancy turns you on, right on. Go and be a corporate: 
accountant. | don't care 


Gatorade 

| have a new idea for Gatorade, which goes along with my Ne 
Larry movement. It is the combination of "Fierce Lime Gatorade” and. 
"Fierce Berry Gatorade". The combo can only be described as "Fierce 
Lerry" (Pronounced Larry) | have proposed this to Gatorade and have 
yet to hear back from them. | am sure the suits are currently dis- 
cussing my proposal in board meetings. 


Kickin' Ass for Jesus Christ | 

| love how so many boxers thank their lord and savior Jesus Christ 
right after they just beat the shit out of their opponent. Ithinkitsso | 
funny. l'm pretty sure Jesus was up there looking down on the ring 
and making sure that the other guy got his ass knocked out cold. 


Life, part 2. 

So, one thing tough about life is all of the external factors that fuck 
everything up. For instance, for a white kid going toʻa nice middle 
class high school with a supportive family, etc., it is a pretty easy for 
them to get a 3.5 GPA or whatever and get into a nice college if that is 
what they want to do. However, in a neighborhood where there is real 
discrimination, real gangs, possibly a single parent situation etc. It is 
not as easy to get a 3.5 GPA and be the president of a bunch of clubs. 
That is why affirmative action 10096 necessary, however unfortunate. 

It is not fair to compare the two without considering everything else. 


The Word "Bitchin" ee 
Here is a word that probably has not been used in awhile. | think that 
everybody that is reading this should make an honest attempt to bring ` 
it back. It is a super word because it is apparently derived from noth- 
ing. It is a completely made up word. Made up in the late 70's | would 
guess. Bitchin’. It can be used so many times every hour. “Hey man, 
"That movie was bitchin”, “You have a bitchin’ vacu- . 
um" "You are so bitchin' Larry". You get the idea. 1t is a word that was 
popular throughout the 1980's and is now almost extinct. The 
California condor, the Gray Wolf, The Florida Panther and the word 
bitchin' are all headed for extinction unless we do something about it. 
Activists unite. 


“The Bottom Line 


So, do you want to hear some fairly crazy shit? General Motors is the 
second largest distributor of hardcore pornography in the world. ! 
Regardless of your opinion of porn, doesn't this strike you as a bit 
odd? Their CFO reasoned this move by saying that "it was inevitable". 
Wrong answer. Something that is inevitable is a company where 
everybody still uses typewriters will move to computers sometime in 
the next 100 years. So, all this says to me is that these large corpora- 


. tions care about one thing the bottom line. This has been obvious with 


the rising number of sweatshop labor. To me, it would have made: 
sense for General MOTORS (note the capital MOTORS) to maybe 
make motors for helicopters or vacuums or something. But porn? 
Where did that come from? | didn't think there are many motors in 
pornography. So why is it this way? Porn and cheap labor are two, 


. minute vacuum film. 


extremely large, failsafe moneymakers. It makes me want to puke. 
Something is dreadfully wrong with this picture my friends. 


Life, part 3 3 
Did you know that in places in Cambodia, there are sweatshops that 
pay their works between 6 and 10 cents per hour? Try to think about 


| that next time you are whining about ANY THING. 


Vacuum Salesman Scott 

| was unemployed a few years ago and was answering those types of 
. ads in the newspaper that don't say exactly what the job is. You know, 
it says the amount you get paid, how often you have to work, great 
benefits, "exciting, friendly people". All that sort of shit, right? So | call 
up the phone number in this one ad and the guy who picks up the ` 
phone is in a hurry and sets up an interview with me for the next day 
but does not have time to tell me exactly what the job was. So, "fuck 
it” | thought. l'I just go and check this out. At this point, for all | knew | 
could be interviewing to be in the mafia, giving "sensual body rubs" 
(anybody know what those really are? There are ads for them every- 
where.), answering phones, cleaning toilets or anything else. Anyway, 
| show up the next day for the interview and | find out that it was for 
the position of Vacuum vsespeson. | immediately thought “this is my 
_ dream job”. 
.. | spoke with the nice man who answered the phone the day before 
for about 20 minutes and showed him how enthusiastic | was about 
vacuums and tried to convince him that despite my lack of experience 
in the vacuum industry, | was more than willing to learn. I'm pretty 
. sure at this point he was convinced he found his man. Next he says 

_ that he was going to show me a video, and let me tell you, | saw the 

- most AMAZING film ever created. It was all about the benefits of vac- 
uums. | loved it. In retrospect, | don’t know how they made a 45- 
| wanted to cry when it was over. Believe me, It 
was that good. After that, | spoke with another nice man who filled me 
in more specifically about the job. Apparently their call center or what- 
ever would set up demos with potential customers and | would then go 
and pour grape juice or something on their floor and clean it up. It 
sounded great. | would get to live the sexy life of a vacuum salesman. 
You know, travel, meet exciting vacuum customers, change lives, 
laugh, cry, etc. | left that day with a firm handshake and new outlook 
on my life. | was convinced | was going to be “living the dream” in the 
vacuum industry. Unfortunately, life can be cruel at times | never got a 
Call back and thus my vision of being a vacuum salesman was never 
achieved. | have yet to truly live. Looking back, the person who got 
the position must have a) been REALLY; REALLY, REALLY fucking 
enthusiastic about vacuums, b) slept his or her way into the position or 
C) been a relative of an employee there. I'm guessing b. Regardless, 
that job was mine. | mean, hey, who is more Sich e for a vacuum 
salesperson position that |? 


Scott the Songwriter 

_ My first band was called the Embattled Confederates. That was the 

. name of a book that we saw in the library. This was about 10 years 
ago when | was in 8th grade. | was the guitar player and singer. My 

mom would not let me have long hair. | wrote possibly the best songs 

of my life while | was in this band. | believe the high point was when | 

wrote "Enemy Bombers Sighted" (Which was written as a sequel to 

. "Aces High" by Iron Maiden. | don't know anybody else who has ever 

written a sequel to an Iron Maiden song. That is my claim to fame.) 

"Critters" (Which was a song about nightmares, but then "the bell rings 

and you wake up". This tune had a rippin" dual guitar solo) "In The 

Eyes of the Prophet." (This was the title track to our planned first 

album. The second album was going to be called "The Future is Seen". 


... So the two albums together would be called “In the Eyes of the 


. Prophet the Future is Seen". Uuuuuuhhhh. Yeah, guy. That is what 
prophets do.) “360” (Which was my first attempt at a love song. The 
first line was "| saw you walkin' down the street". This tune meant a 
“whole lot of.nothing to a whole lot of nobody.) “Social Depression" 
(Actually the first song | ever wrote. It was about society being fucked 
up. I'm not sure why | thought it was fucked up at the time probably 
because "society" would not let me have long hair) and, of course, 

“The Embattled Confederates” (Which was a song about how the union 


. concerned. 
know why | wanted to go on a stage and have everybody look at me 


was fighting to win the war against the embattled confederates or 


some such crap. The song was my attempt at writing one of those 


long epic Iron Maiden type songs like “7th Son of a 7th Son", "Rhyme 
of the Ancient Mariner’, "Alexander the Great”, and "Powerslave". | 


remember the song had something like 5 verses, 9 choruses, 13 guitar ? 


solos, 7 bridges, and intro and an outro. Yes my friends, quantity is 
more.important than quality sometimes) | was a complete superstar. 


Embattled Confederates, part 1 

The Embattled Confederates, my artistic high point in my life, had a 
concert planned. | remember this guy who liked hardcore (He was one 
of the guys who played in the hardcore band Strife... | grew up in 
Southern California where Strife was from) told me that it was a 
"show", not a "concert". He was great. His name was Todd. | don't . 
believe he was in Strife at this point in time. He was trying to start a 
hardcore act called Live Nude Senior Citizen Bowlers. | think he joined 
up with Strife for their second album. I'm not sure though. He was 
straight edge. | remember he talked this drug dealer dude who sat in 
front of us in French class to eat some acid for class and then he kept 
asking the guy if he was "trippin' balls" yet. He also took the guys 
chair out from under him as he was sitting down so he fell on the — 
ground. Ahhhh, some things never get old. | don't think he picked on 
this guy because of the straight edge thing and the drug dealer thing 
he was just being funny. He was а cool dude. | think | got side ` 
tracked, sorry. For the Embattled Confederates live set, were going to 
play the tunes | wrote mentioned previously as well as some cover 
songs. We covered "For Whom the Bell Tolls" by Metallica, "A Little 
Time" by Helloween and “L.O.V.E. Machine" by W.A.S.P. My sister 
Laura made fun of me for singing L.O.V.E. Machine (rightfully so) | 
because at that point in my life, | believe | had spoken to about 3 girls 
in my life, and each time was by accident. We had our first "concert" 
at a teen center. We opened for Talon and Satyr. (Don't worry, you - 
should NOT have heard of them. They were awful... possibly worse 
than us. At least we had the whole "ugly teens trying to start a rock 


and roll band” thing going for us. | remember the singer of Talon had | | 


beautiful long hair and they were doing a cover of Knockin' on 


^ 


Heaven's Door, which was a Guns ‘N Roses hit at the time and he маѕ 


trying to get the audience to sing along, and they were not and he said 
in a really whiny voice "COME ON GUYS" (“Concert” Faux Pas #1: _ 


Never say “COME ON GUYS” when the audience is not singing along. | 


You will look like a jerk-off). Anyway, probably 30 people showed up. | 
was very nervous. I'm laughing out loud right now because | just 
remembered our bass player borrowed some dude's bright neon pink 
BC Rich Guitar that was shaped sort of like an axe. He looked amaz- 
ing. We opened up with Enemy Bombers Sighted. The crowed was 


not amused by any stretch of the imagination. We then busted into 


Critters. Again, we received no audience response. Well, | guess 
heard my parents clapping. | was a bit embarrassed because my dad 
was filming the thing with his video camera and he had this bright light 
bulb on us. | KNEW that everybody knew my parents were there. 
(Why do kids care if their parents are around? I don't quite get it now.) 
I'm not sure what | thought would happen as far as the audience is 

| was awkward enough at this point in my life. | don't 


and have my parents there shining a light on me. Oh yeah, | was also 
wearing really high sweat shorts. Again | was a superstar. All in all, 
the show went pretty bad. Todd (the Strife guy) asked us how we 
could have butchered the Metallica cover song so badly. Fuck that, 


guy. Our version was better than Metallica's version. The bass player — 


with the pink bass quit the band right after the show, which pretty much 
broke up the group. Our next group was going to be myself, the 
bassist and this other guy and the band was going to be called The 
Horsemen of the Apocalypse. That is a whole other story though. 


1986 

You know that whole punk thing about wishing it was 1977 again? | 
want to start a club of people who wish it was 1986 again. Punk 
sucked in '86 because a lot of the bands were trying to cross over a bit 
into the mainstream and sound metal. They had bad, fake drum 


. sounds too. Most bands had at least one long hair іп the band, and a 


few rippin’ guitar solos. Feathered hair was big then too. ‘86 forever, 
man. 


Shit, part 1 

| have had some problems with crapping in my life. Not more than the 
average guy, but some strange experiences that | don't think happen 
to other people. | don't know why. So, | was at the gym a while ago 
and | had to take a shit. | went into the bathroom and there were two 
_ stalls, one of which was occupied by some other dude. So | go in the 
other stall and take out the sanitary circular thing that you are sup- 
posed to set on the toilet seat. | got it out, set it down and punched 
the holes out. Or, | should say, | THOUGHT I punched out the hole in 
. the middle. It was really loud in the bathroom so | did not notice this 
next event happening. Apparently, | was basically shitting on this circle 
thing that | was supposed to punch out the middle hole and my crap 
was not making it into the toilet. | was not sitting on it, as the paper 
thing was sagging a bit down in the toilet. Keep in mind it was really 
loud in there so | did not hear any of this happening and on top of that 
| was not paying attention to whether or not my shit made it to the toi- 
let. | am 23 years old and have never had a shit shoot out and miss 
the toilet. Not a concern, right? So, | finish my business and notice 
that they were out of toilet paper. There was some behind me howev- 
er on the top of the toilet. This is where this gets interesting (Or dis- 
gusting, depending on your take on the event). So, | stand up to get 
this fresh roll and because ! had been working out, | was sweaty and 
the seat cover stuck to my legs. As | stood up my entire load of shit 
dumped out on to the floor in between the toilet and my shoes. | sort 
of looked down and saw this big pile of shit on the floor and did not 
know what to do. | thought the biggest issue at this point was that 
there was a guy in the next stall that could only see my shoes, the toi- 
let and my pile of shit. Unfortunately, | guess, he could not see why it 
happened. He must have thought a) "That is a lot of shit to come out 
from one push" and b) "How the fuck could you miss the toiled unless 
you meant to" and c) "That's fucking disgusting". So | was torn 
between trying to explain myself to this guy through the wall, as | was 
very embarrassed, and just cleaning it up and getting the hell out of 
there. The issue was if | cleaned it up and ran out, what if he got out 
of his stall at the same time and | had to explain myself. | opted to 
clean it up and run out of there. Luckily he was not finished yet | 
guess. He probably did not want to talk to me either. I'm sure now 
when he sees my shoes at the gym, he tells all of his gym friends "hey 
check it out, that's the guy who missed the toilet". Maybe that is why 
everybody there laughs at me. 


The Last Straw 


Nick Krie 


He stepped off the curb and onto the asphalt, his face numbing from 
the cold. Sniffing hard to keep his nose from dripping, he could feel 
the hairs in his nostrils crystallize. “How many now?" he wondered out 
loud. His words created a thin white shadow in front of his mouth. He 
watched it evaporate. "Five." Christ he thought, it's almost half a year! 
Well this is it. they aren't getting any more from me! 

Harold had been working at CopyCraft for approximately five 
months and two weeks, and tonight would be his last night, of this he. 
was one hundred percent certain. He had taken about all any sane 
human being could be expected to take from Randy, and as for Jeff— 
that scrawny little suck-up could double over, puke his guts out and die 
for all he cared. Oh, what would poor Randy do without his little lap 
dog? Every single night those peckerwoods would leave an even taller 
stack of miserable projects for him to complete before seven o'clock 
the next morning. Then at least once a week it was that pudgy morn- 
ing shift manager spouting, "Harold, I'm very disappointed with your 
performance. You only completed seventeen of these projects, and 
you were left with eighteen... You know, the coffee breaks are option- 
al, so maybe if you're running behind on your projects you could just, 
you know, skip them." Yeah sure, as if that bastard ever skipped a cof- 
fee break. And where the hell did that guy get off acting like he knew 
him? Harold didn't even remember ever meeting him. It was like he 


just walked in at seven one morning and started critiquing his perform- — 


ance. Harold would always do his part— look disappointed;-nod, apok- 
ogize, clock out, and give him the finger when he wasn't looking. - 
Another day another dollar, fuckin' a'. 

The important thing was that he was quitting. He even had the 


episode planned out. He would wait until after Randy and his little Jeff 


puppet explained all the projects, then just as they were about to clock 
out he would say something like, “Oh, Randy, | almost forgot. Um, 
these projects are unsatisfactory. This is, they fucking suck! | quit. 
Hope you fellas have a pleasant night shift, jackasses!” He could 
hardly wait to see their faces. 

When he felt the hand suddenly grip his shoulder, he almost pissed 
his pants. The icy wind seemed to slice right through his jacket and 
into his chest. 

"Shouldn't talk to yourself like that, son." 

Though the register was forced down a notch, he recognized the 
vocal pattern instantly. He was glad he hadn't screamed, or pissed | 
himself. Clenching his fist, he quickly jabbed his right elbow back into 
Kurt's ribcage, then spun around to face him. 

"Jesus Christ, man!” Kurt managed to choke out as he grabbed his 
side. His slender face had lit up red, and his glasses were fogged over 
where his eyebrows touched them. "What the fuck was that?!" 

"Hey, you snuck up on me, dipshit. Don't blame me for your pain." 

"Well for fuck's sake, | guess l'Il wear my suit of armor next time!” 

"Oh, come off it. | didn't hit you that hard, wuss." 

"Screw off man, that wasn't cool. You could've shattered one of my 
ribs doing that!” 

"Okay, so anyway... Aw come on! Jesus, I'm fuckin’ sorry, all right? 
Will you quit being such a little bitch about it? Look, next time | sneak 
up on you, you can elbow me, okay? Pussy?" 

Kurt had regained his composure. He stood up straight ad grinned 
menacingly into the cold. “Oh, you can count on that numbnuts. You 
really gonna quit?” 

"What the hell are you tal-", Harold began. Then he remembered 
he had been caught thinking out loud again. He'd been doing that 
lately. “How long have you been following me?” 

“Long enough to hear the rough draft of your parting speech — 


"These projects suck! | quit! Have a good night shift! You really have 


a problem with your boss, don't you?" 

"| think my only problem with him is that he sucks ass." Harold 
glanced up at the street lamp, noticed a couple of snowflakes spiral 
toward the ground, then blinked his eyes. "Man, l've gotta quit that 


job. It's just fucking wah me lately." Kurt's вый suddenly 
became very somber. 

"Hey man, it could be worse; you could have my job." 

"What, Total?! Are you fucking kidding me? All you have to do is 
like, stand around and work the register. Man, that's a cake walk!" 

.. “Dude, | know, that's my point. That shit's boring." 

"Yeah, whatever. Wanna trade places? Yeah that's what I 
thought." Harold shot a quick glance at his naked wrist. Damn! Must 
have left it on the dresser again... "Hey, what time you got, Jerky?" 

"Um, it's about quarter after ten." 

“Cool, that still gives me about a half hour before | go in and quit 
my job. Want to go grab something to eat? Or drink?" 

“Sure man, let's go do to Rusky's. | hear it's two for one Bud night." 


Smoke, popcorn, and a hint of Pine sol — that was the smell of 


Rusky's. Harold could be blindfolded, stuffed in a trunk, and dropped 


off there and he would know exactly where he was, as long as his 
nose worked. Rusky's was one of those places that somehow felt both 
clean and dirty to him. the floor was usually spotless, and the bar was 
clean enough, but something about the place just seemed kind of 
dingy. Tonight Harold let his eyes scan the room as he tried to imagine 
the bar cleared of all its patrons and staff, and it seemed almost like a 
diner, or an ice cream parlor; a good place to bring the kids. Aha, so 
that was it: Take a nice, clean, friendly establishment, stuff it full of 
drunkards, loudmouths, and dropouts, and you've got yourself a clean 


and dingy place. 


Kurt and Harold dodged and leaned their way through the Thursday 
night crowd and eventually managed to find a couple empty perches at 
the far end of the bar, near the pinball machines. 

“What'll it be, gentlemen?" the bartender with the scratchy voice 
asked. 

"Hey, um..." Kurt began, lifting his thumb and forefinger to his tem- 
ple as he cocked his head to the side and squinted his eyes. “Ill take 
one of those, um, oh... the one with the whiskey and the um, the kind 
of lime stuff?” The bartender stared at him blankly. “Aw fuck, | don't 
know, just get me a scotch on the rocks or something.” 

"Okay, that | can do — and for you?” - 

“Yeah, I'll take а Bud, or two. Thanks.” Harold turned and shot 
Kurt a quizzical glance. 

“What?” asked Kurt. "So | thought I knew what | wanted, but | 


couldn't remember what it was called. Is that a crime?" 


"No, man. | just think it's funny that you actually tried to explain it, 
even though you had no idea what you were trying to order. | always 
just ask for a beer.” 

“Well | guess that's the difference between you and me.” Kurt turned 
his head toward the door as two attractive young women entered and 
made their way toward the other end of the bar. “Hey, what’s your 
name?” Kurt said to himself. He patted Harold on the shoulder. “Hey 


tion.” 

“Hey, pal, don't aud your drink," the bartender said with a smile. 
"And don't forget to pay for it, either" He turned his aging, bearded 
face toward Harold. "Are you going to introduce yourself to the 


. ladies?" he asked. 


Harold watched Kurt mosey over toward his new prey. They were 
both. pretty cute, but he knew that Kurt would go for the redhead. She 
was the better looking one, for sure. Not that the brunette was bad, by 
any means. Most other nights he probably would go over and talk to 
her, but not tonight. "Nah man, not tonight. l've just got too much on 
my mind." 

"Hmm — Yeah, you actually kind of look like you could use a cou- 
ple drinks," the bartender replied in his scratchy voice. "It's not, uh, 
money problems, is it?" he asked as Harold laid his three dollars on 
the bar. 

"Oh, no man, that's not it — I’m fine, thanks. I’ve just got a shitty 
job to quit tonight, that's all.” - 

“Oh, | see. Got a jerk for a boss. I've been there before." The 
middle-aged bartender leaned toward Harold, his eyes turning serious. 
"Look, man, here's what you gotta do— unless the money's really 
good, which I'm guessing it ain't, you've gotta go in there and give that 
asshole a piece of your mind. It's the only way. | worked for this com- 
plete shitface at a print shop for almost twenty goddamn years. Almost 
every single day | wanted to quit, but | never got up the nerve. | 
worked for that fucking place until it closed down, man. I've never for- 


_ given myself for not walking out on that bastard. He got rich off the 


man, l'Il be back in a while. I'm gonna go try and start me a conversa- 


sweat of my brow, and he never even bothered to thank me. T 
advice to you is to get the fuck out before it's too late." 

Harold sat there quietly finishing off his beer for a second, some- 
what mystified. He'd never had a bartender reveal that much about his 
life to him before. Usually they just made small talk to him and pre- 
tended to care about his point of view. 

"Hey, man, thanks a lot of the advice... it helps, you know?" 

"Well sure, man — that's what we're here for, | think." 

"That's a good point," Harold said. "Hey, what did you say your 
name was?" : 

“Oh, I'm sorry,” the bartender replied, offering his hand for a shake. 
“It's Rusky." 

“Whoa, no way. Really? So you own this place?" À 

“Yep. First thing | did after that place closed down was to go an get 
myself a loan, find myself a building, and get me a liquor license." : 

"Wow, man, that's cool," Harold said just as Kurt returned and 
slapped him on the shoulder. 

"Hey Harold,” Kurt said, “I just realized it's about quarter after 
eleven. Congratulations, you're late for work." 

"Well, its good to know | can always count on my friends to eke 
after me.” Harold glanced through the window, out at the white-glazed 
street. “Guess l'd better go stop by CopyCrap for a minute or two. 
Just stay right here, Kurt, I'll be back soon. Hey, thanks again, Rusky.” 

Kurt turned to the bartender as Harold walked out into the snow. 
"Hey, you're Rusky?" 

CopyCraft was only about five blocks away from the bar, so Harold 
strolled in at about eleven thirty. As he approached within a half a 
block of the over lit dwarf of a building, he could make out the form of 
Randy through the glass, sitting at the counter in his ugly-ass coat. As 
he got even closer, he could see Jeff standing impatiently with the 
phone to his ear. Ha ha, those fuckers are trying to call me. Too bad 
no one's home! Although he wasn't in any way afraid of either Randy 
or Jeff, he found himself wishing there was a back entrance, so he 
could sneak up on them. That way he'd feel like he had the upper 
hand. But oh well, it was time to face the music. 

As he opened to door, Randy stood up. Jeff slammed the phone 
back on the wall. 

"Hey guys" Harold said in a perky voice. For a few seconds, nei- 
ther Randy nor Jeff spoke. It was Randy who finally broke the silence. 
“Harold,” he said, “I'd like to have a word with you in the back, if 

you wouldn't mind." 

Harold's heart began to race, and his mind grew very clear. This 
was the moment he had been waiting for. He followed his manager 
through the swinging plastic doors. Once in the back room, Randy 
quickly turned around. 

"Harold, look," he said. "You know, you've been here for, what now, 
five months?" He paused, took a deep breath, then continued. "Hey, . 
look Harold — | know you like it here, and hey you know, we really 
wanted to give you a chance. | mean, so ok, you really haven't been 
able to complete all your projects — that's all right, the morning shift 
can usually pick up the slack, no big deal. It's just that, well here... ГИ 
just put it plainly, Harold. You're sloppy, okay? — You're sloppy, and \ 
here at CopyCraft, sloppy just doesn't cut it." 

For a few seconds, Harold thought he was dreaming. Could Randy 
really be saying this shit? What the fuck was he talking about? | 
Sloppy?! Where the hell did he get this shit? 

"Wait a minute," Harold interrupted. “I’m sloppy?” He could feel his 
mind begin to swim. This wasn't how it was supposed to go at all. He 
had to find a way to get a hold of this conversation — DING-DONG — 
The front door opened and both Harold and Randy turned around and 
looked out into the lobby. 

The sudden turn of events in his career plus the couple of drinks he 
had just finished truly made Harold feel like he was swimming through 
a thick, warm fog. So when he saw the tall man in the lobby, wearing 
a black ski mask.and waving a pistol in Jeffs face, he wasn't at all sure 
what to make of it. Harold curled up into a ball inside his brain while 
his body pushed through the swinging plastic doors and ran out into 
the lobby shouting, "Hey! Put that thing down" 

The white hot pain in his left shoulder woke him up. The shot 
knocked his body back as his legs continued to run. In the sea of time 
that existed as he fell, he wondered, Why? Why this? | hate Jef. | 
hate — His head smacked the floor and he was out. 

His left cheek stung, then his right cheek stung. His should 
screamed. His eyes opened. Randy was slapping his face. He 
looked up and saw Jeff with tears streaming down his face. One land- 


ed on his forehead. Harold blinked. 

“All right, that's good — wake up!” 

Harold swallowed the water Randy poured into his mouth. “Is ne 
gone?” 

“Oh yeah, he panicked — bolted right out the door and feared into 


his ‘93 Taurus, license plate number WAL1365. Cops and ambulance 


are on the way.” 
“Cool.” 
"Hey Harold — look, I'm sorry about our conversation earlier. I'd 


like to disregard it. We'd love to keep you on board here at CopyCraft. 


After all, you saved Jeff's life.” 

“Oh yeah, Randy, | almost forgot,” Harold said, barely above a 
whisper. “Um, these projects are unsatisfactory. That is, they Melt 
suck. | quit." 


The woman at the rally didn't get the double meaning when | said, “I 
agree; morals are a problem." She kept telling us about abortion, 
homosexuality, personal responsibility, submission to God, and the rest 
of it - all in a frame of supporting George W. Bush. 

Maybe this would've made sense a month ago. As it was, we were 
in Washington State-fairly far from Florida-one month after Election 
Day. Ryan and | had wandered ир to the Capitol campus to mingle | 
with the demonstrators after grabbing sandwiches at Meconi's. 

We joked about throwing rocks at the cop across the street, so that 
the next day's paper would describe the crowd as violent, but instead 
we remained urban and witty while cars honked and demonstrators _ 
implied things like Gore is a commie and that though rallies shouldn't . 
influence the Supreme Court, they should influence motorists in 
Olympia, Washington. 

Still, as we stood watching, one middle-aged woman turned to us 
with a certain giddiness and called to her comrades: "Hey! These guys | 
are here to cause trouble!” We hadn't said anything at this point, but 
who am | to complain if | somehow helped validate and glamorize this | 
woman's Saturday. 

The group said the Pledge of Allegiance and started making 


speeches from a bench. My friend Sam rode by on his bike and began. 


vocally disputing everything a speaker said. | put in a few chants for a 
Nader recount in Nebraska, a state | feel he won. Then the Moral _ 
Woman took my elbow. * 

Basically, she fears that babies will get their brains sucked out if 
Gore appoints justices to the Supreme Court. (Never mind that 
Democrats have appointed conservative justices in the past-she told 
me it doesn't matter since they could potentially appoint dirty liberals; 
she wants identical justices.) Ryan asked how she felt about alleyway 
coat hanger abortions, and she said they were better than Ках они 
ones (referring to Planned Parenthood?). 

The Moral Woman contradicted herself and spoke like a politician, 
meanwhile killing any logical debate by laying the corpse of Christ at 
the root of every issue. It's okay, because we were there without slo- ` 


.gans, except for evasive ones about how life is too complex and subtle . 


to be contained in slogans. 

She called her twelve-year-old grandson over so we could mest 
another member of the future of America. Earlier, she said, he had led 
the crowd in the Star Spangled Banner, though he'd been reluctant 
and embarrassed. His younger brother was the four-year-old with 
Bush bumper stickers all over his coat. They are both homeschooled. 
She votes against public school levies and complains about the quality 
of public schools. 

As we spoke some other troublemakers came up and debated the 
Moral Woman in circles for a while. Ryan and | walked away. At least 
now | could put a face to that elusive mass that voted for Bush; before | 
| never could understand who these people were or where they came 
from. Oh, and the woman told us they were demonstrating on that 
cold day precisely because the election was over; they wanted to let | 
everyone know that we already have a president: Bush, of course. 

| realized that in fifty years history professors might point to the win- 
ter of 2000 as the period when everyone should have been able to 
foresee the descent of the US into a state of tribal warfare. Luckily, the 
media's O. J. treatment of this high class JonBenet affair will make it 
so no one cares. Expect the underground to cash-in/blossom with 
anger and spikes. "| am President W. Bush/my advisors keep me 
shushed/still you made me president”. 


Myr meme evan SANSA ai 


i еа 


005013: Undying 
"This Day All Gods Die" 


MAIL ORDER/WHOLESALEfONLINE ORDERING 


THE STINGS OF 
CONSCIENCE - CD 


Leone n "99 


king yov | 


. ARR AN mono SONNE 


er 


‘ie kb eat yoe 


se 


the. fot dear 


005008; Break Qi Dawn 


005007: Blue Skies Burning 
"Figure Studies" MCD 


Last Leg Of My First Race" MCD 


onedaySANIOR 


CDEP 


WWW.LUMBERJACK-ONLINE.COM 1 


KEEPSAKE: 
THE 


END Or 
SOUND 


005006: The Movielife/ 


Ex Number 


Tris DA 


Five CORP 


f FORIVVAFID: 


Trig TRANSIENT 


ge gen gs gum 


eon ae 


ON WATEF 


COMING SOON SANTA SANGRE - CD (members of another victim) 


NEW ON ALVERAN RECORDS (DISTRIBUTED BY EULOGY 


* SIX REASON TO KILL: 
KISS THE DEMON - CD 


Credit Card Orders 


1 877 PUNK XXX 
>>>WWW EULOGYRECORDINGS.COM««« 


CTS Or UGAN 


- CD 


| a 
E 
f 
і 
` 
br 
\ 
, 
' 
i 
o 
\ % 
" 
Й 
« 


| GIRLS 1м 
BikeR Sie s 
aae $0 
FLY To MR 
oat mne 


THAT'S WHAT I 
Love ARevT THESE 
HIGH School GiRLS, 
I GET ADER, aw’ 
THeY stay THe 

SAME AGE... 


Heavy wei 
quites Ei 

rnat Pont zi 
£g sust 


>> 
— eee 


< 
\ 
i 


(e ie ^e) 

WHERE (T 
А Coun Ts 
D 


MM 


x: 


Anyone with a warped sense of humor like mine will probably find Evil design’s stickers and 
t-shirts funny. | first saw Evil's stickers a while back, when a package arrived in my PO Box 
with a few of the stickers in it. | didn’t know exactly what Evil was all about, but | liked it. | 
have since gotten a couple packages full of stickers, and have started sending them out with 


copies of the zine. 


Matt Albanese has been doing random sticker designs for years. But he has also done art for 
bands as big as Weezer, and: does t-shirts of his own. | decided to interview Matt to see 
what makes him tick, and to hopefully shed some light on one of the funnier companies 
going. Matt's artwork, which is very distinct, and his unique sense of humor are sure to take 


Evil places, it seems like it already has. 


The interview was conducted via e-mail by Stuart. 
All drawings are by Matt Albanese. | have no idea who the model is. 


Introduce yourself. 
"| am Peter Pan, who are you?". My 


name's Matt, | usually go by MCA when I'm ` 


doing my drawings. Most people don't con- 
fuse me with the M.C. Adam Yauch, but 
once | saw a thing in this zine "Pink Tea’, 
where the girl was like, "...have you seen 
that Evil Design, it’s what MCA of the 
Beastie Boys does on his time off... It went 
something like that, it made me laugh any- 
way. Ummm, I'm not sure what else to say 
about myself, | live right outside of Boston, 
which is cool and I'm a Libra. | 


How did you first become interested in draw- 
ing? 

| have been drawing ever since | can 
remember. My Grandfather was a big influ- 
ence on me in this department and definite- 
ly contributed greatly to what I’m up to now. 


How did Evil Design first start? | 
Mr. Paul Reubens (Pee Wee Herman). He 


“was the inspiration. Remember the mug 


shot in the paper when he got arrested? | 
took that and turned him into the devil, and 
wrote "Evil" under his head, just because of 
all the persecution in the media that he was 
going through. That was the spark. | start- 
ed making shirts of that image with the 


“Evil’written under it, so when it came to 


come up with some other designs, | just 
kept using the Evil tag. 


How has it grown, and what all do you do 
now? 

It's grown basically because | haven't 
stopped doing it. It hasn't like taken off or 


anything yet, but slowly more people find 
my stuff or get stickers from a friend and 
write for more, or order shirts or whatever. 
| have done some work for people which 
has gotten me a little recognition. The 
shirts | did for Weezer are mainly what kids 
ask about, which is cool. 


What is your goal for Evil? 
My Goal... | just want to keep doing what 
т doing. I'd like to do more freelance 
work for people I'm into. | recently did a t- 
shirt design for a cool band out of Mexico 
called Titan, be on the look out for them. 
Also Listen.com just did this sticker pack 
thing, which | was a part of, that had five 
designers do a different sticker. Shepard 
(Obey Giant) did all the layout, they came 
out cool. | just did a sticker design for 


Money Mark, so things are starting to pick up. As far as my 
shirts and stuff go, it'd be cool to be selling them worldwide, it 
just takes forever when you try and do it all yourself. So 
another goal would be to expand on that and get more stores 
to sell my stuff. 


How do you print:so many stickers? 

Well, basically friends that work at copy stores are a big plus. ! 
also recently started making vinyl stickers at the Sticker Guy 
company and they've come out really well. | 


Have any of the sticker designs ever gotten you into trouble? 
Only once. It was when the Real World was filming the Boston 
Season. We (me and J.J.) thought it be a good idea to put a 
ton of stickers on the street where the kids were living. But we 
didn't figure that they'd have a cop on constant patrol right out- . 
side the house. Anyway, we put up one lousy sticker and in 
the distance | saw a shadow of the law, so we walked real fast, 
crossing streets ducking over here and there but the ol’ flat. foot 
caught.us. He was real punk too. He kept trying to scare us 
by saying “One more noise outta you (to J.J:) and you'll be 
spending, the night іп jail" | had my bag and he was like "| | 
know how these work, where's the secret compartment?" So, 
then he made me empty my whole bag on the side walk and | 
had an issue of Ben is Dead in there and he goes, "Ahh, a 
graffiti magazine!” Anyway, | had to go to court and the judge 
basically said don't do it again. It wasn't a big deal at all. 


What does the future hold for Evil Design? 

We have some new things in the works, some collaborations. 
We're going be rockin' a little of the Wu-Tang style, as all the 
members of the Evil Design crew break out with solo joints. 
There's Ronnie Hiromi, Sumo Santos, my man Godzeero and 
the newest member, an Italian designer who goes by the name 
of Carmine. The Carmine Collection will be the first project to 
hit. So there's a lot of things in the not so distant future for all 
the kids to enjoy. 


Any closing comments? 
Thanks for supporting Evil. 


Write to Evil at: 


Evil Design 
PO Box 43481 
Somerville, Mass 02143 


e-mail: evildesign@aol.com 
website: www.evildesign.com 


You can order shirts online at 
www.garment-district.com 

or at 
Www.saulgoodman.com 
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[One For the Ride... an interview with Rocky Votolato 


Hailing from Seattle, Waxwing are easily one of my favorite 
newer bands. Their music has the melodic power of many 
more mellow acts, but they combine it with the standard loud 
rock elements, and dynamics of much faster, angrier bands. 


Their songwriting is also more advanced than most bands with 

only a couple of records out. It doesn't seem to me that a 

whole lot of people have taken notice of Waxwing yet. But | 
don't think it will take long. They have two full lengths out 
on Second Nature, "For Madmen Only" 
“One For The Ride". 
“One For The Ride". 


, and the brand new 
| highly recommend both, especially 
Expect big things from Waxwing. 


The following short interview was conducted via e-mail with 
singer and guitarist, Rocky Votoloto. 


Interview and intro by: Stuart ` 
All photos by: James Wilson : 


Introduce yourself. 
“Em Rocky Votolato and | play in a band called Waxwing. 
| live in Seattle, WA. 


| aa did Waxwing first meet, and form? 

Rudy, Andrew and | all went to high school together. 

. Rudy and | played in a few bands before Waxwing and 
when those bands didn’t work out we asked Andrew to 
Play bass with us and started playing together in '96. 

We played shows for about a year and then asked my 

little brother Cody Votolato to play guitar. We just 

weren't loud enough and he definitely took care of that 
for us. 


When, and how did you hook up with Second Nature? 
Dan just called me out of the blue one day and offered 
to do a record for us. He heard a demo tape from Carrie 
Whitney when Coalesce was on tour out in Seattle and 
decided to give us a call. 


Do you feel at home on Second Nature? 
Its perfect for us... all about friendship and not all About 
money or contracts. Dan has been really good to us. 


How was the process of making the first Waxwing record differ- 


. ent or the same as making "One For The Ride"? 
.. The first record was much more rushed and clumsy to 


make. 


ing and hard to record. 


|f you could change one thing about "One For The Ride" 


| guess in a sense this made it easier cause we 
weren't so worried about every little detail. On the other 
hand | thought “Madmen” had the potential for a much 
better production than what we actually came out with... 
and | think Matt Bayles would agree with me. With “One 
For The Ride" we were way more comfortable in the stu- 
dio and Matt knew our style and how to record us even 
better so we really did a much better job of getting the 
kind of sounds we wanted. I'm really happy with the 
way the new record sounds... even if it was really gruel- 


, what 


would it be? 

| would probably make the vocals a little louder and 
make the dynamics between clean and distorted parts 
more extreme. Don't get me > Wrong though | think Matt 


did a great job. 


What does the future hold for Waxwing? 

What ever we can find the time for... hopefully small suc- 
cessful tours, good shows in the Northwest, and a new 
EP or full length really soon. 


How did you first become interested, then involved in playing 
music? 
Too long of a story... sorry. 


`x 


What do you do with yourself when you're not doing music? What part of the whole thing makes you want to quit? 


Also a very long and involved story. Two other music | have no intentions of slowing down soon. 
projects, a full time career in high tech sales, and take 
care of my family of four. Check out Waxwing's website: 


http://www.waxwingrock.com 
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It.seems that recording studios are an often overlooked facet of the music. scene in 
general. Though it's obvious that any good record needs a good recording, not 
every band can afford to spend a ridiculous sum, and head to a more well known 
studio. That said, there seem to be a lot more studios popping up all over. This 
may be at least partly due to the fact that decent recording equipment has gotten. 
much more affordable in recent years. But, like anything else not everyone 
involved in recording is worth the price, or the time. Finding a balance of afford- 
ablility and quality is the most important first step in recording anything. 


Matt VanLeuven has been running Eight Houses Down for years. In his previ- 
ous space, the basement of his house, he did very good, and precise recordings at 
a very reasonable rate. After slowly outgrowing the space, he finally moved into a 
much larger, and more ideal warehouse space in Denver. With the help of a few 
other people, he made the empty warehouse space into a recording studio, and 
living space. The few recordings that have been done in the new space sound a 
step above the already high quality sound of his basement studio. The prices are 
very reasonable, the studio has a great sound, and Matt is a very laid back and 
fun guy to record with. Thus, | decided to interview him, to get his thoughts on 
recording, the new studio, and balancing it all with his band, The Gamits. 

decia Interview and photos by Stuart 
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Explain how you first started recording music. 

“Ive always been into it, I've had four tracks and stuff since | 
was a kid. l've always had some sort of recording equipment. 
lying around: | started recording friends’ bands just for fun, 
and just to have someone in to do it. And | just started getting 
more and more people who wanted to come in. I'm just excit- 
ed to do it full time, and I've kept pretty busy at it. 


How have the spaces you've used to record progressed? 

Well | started out in the basement of a house, and that's actu- 
ally where | recorded for three years. It was ok, we could do 
some good stuff, but it was still a basement. So there were a 
lot of limitations. | just moved into this building in September. 
And it's a lot better already, even though it's still under con- 
struction, as you can see. | think it will offer a lot more, and it 
actually does already. ` 


When did recording become a full time job for you? 
| started doing it full time about four years ago. 


What did you do before you were recording bands full time? 
| worked at a music store. It was a mom and pop sort of guitar 
_ Shop, | sold horns and everything. | worked there for about six 
years. | started recording on weekends, and around my job. | 
found | was making as much on a weekend recording as | did 
all week at my job. 


How is this new space financially and logistically possible? 

When we moved in here there was nothing. It was just an 
empty warehouse, so we had to build all of these rooms. The 

drum room, which is sound proof, and the control room. That's 

_ probably been the biggest cost, just the construction. The rent 
for the building isn't much, so | can totally afford that. But it 

was still a lot of money just for the materials and everything. 


Who did the work itself? 

Trevor from Pinhead Circus is a carpenter and construction 
worker. He offered his services, which was really nice. So I’m 
forem his band for super cheap in trade. | 


As far as the construction itself, had you been in other studios, 
and based the setup on that? 
Yeah, l've been in nicer facilities. 


| don't know, l've been | 
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places like this too, medium priced places. Mostly the better 
facilities have much better isolation, much better sound proof- 
ing things like that. But really, it just comes down to having a 
good engineer. It's good to have a good sounding room 
though. But you can do it in almost any environment if you try. 
A lot of good records, like Propagandhi "Less Talk, More Rock" 
I'm told was done іп a basement. And that record sounds 
amazing. So it can be done, and that's what's kind of inspired 
me. To hear recordings like that, and they were done in house 
type situations. They weren't done in a major studio, that just ·. 
says it can be done. | 


Obviously there are a lot of college type programs for music 
engineering. Do you see those as being worth the time and 
money?" 

l've never done anything like that. | pretty much just read the 
manuals for the equipment. | did read a couple books on just 
general acoustics, microphone techniques, and different types | 
of microphones. But basically it's just been hands on. When | 
first started, the recordings weren't that good. But you learn as 
you go and the more you do it, you learn what sounds good. 
How far to keep the microphone from the cabinet, how to turn 
a snare drum a certain way, just stuff like that. 


Did you ever have a desire to go to school for it? | 
At first | kind of wanted to, | kind of felt like | was playing catch 
up. But now it's sort of all clicking with what needs to be done, 
and what sounds good. | don't know, | just kind of want to 
keep going. | 


E] 


What's your plan for the future? | 
| like this space a lot, and I'd like to stay here and just continue 

to build up the studio. | want to put some more isolation _ 
booths in for sure. | like the location, it's sort of low key, which _ A 
is nice. I'd like to keep doing it for as long as | can. | try to 

keep a full schedule. I'm trying to get more into recording 

bands that are on labels. Obviously it pays a little better, and 

it's better exposure. With the few that I’ve done, it's worked 

out really nice. It's more fun to have a band that's really seri- 

ous about making an album instead of just kind of doing 

demos all the time. That's fun, but | like to get in, and spend 

two or three weeks on something. So I'm trying to get more 

gigs like that. 


$ 


Have you been doing more out of town bands? 
Lately | have, especially this year I've been 
getting a lot more out of town calls. It's just. 
bands who have heard other stuff that I’ve 
recorded. It's kind of nice to get calls like that. 
| just did a cool band from Arizona called the 
Jedi Five, they were really good. | talked to 
Mike from Stereo Typewriter, and they want to 
come down and record something. And I've 
had bands from Montana, Minnesota, and 
Pennsylvania too. It's weird how the word 
gets out. | 


You're recording on ADAT now. 

Are you looking to expand at all? 

Yeah, eventually. | like the ADAT’s, but obvi- 
ously analog would be-nice. It’s a lot more 
expensive, and l'd hate to put that cost on the 
bands when | think I'm still doing a good job 
with ADAT’s. I'm probably going to stick with - 
them for a while, unless by some chance | get 
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a whole lot of money. But the 
ADAT's are working well for now.. I'm 
going to expand a lot with some little 
stuff. | just got this board, and a CD 
burner. Little stuff like that. 


Who do you really look up to in the 
realm of recording? 

It's hard to say. | was always а fan 
of Mass Giorgini. He's a really good, 
consistent punk engineer who's been 
. behind a lot of good recordings. I've 
always listened to his stuff, to try to 
see what he's doing. They do a 
good job up in Fort Collins at the 
Blasting Room. That's probably one 
of the best local studios. Alot of 
times, unfortunately the major label 
people have some of the best engineers. Whoever does the 
Green Day albums is just amazing. That shit sounds huge. 
But those are probably trained guys who do Travis Tritt's 
record when they're done with Green Day or something. 


— How do you go about finding people to record? Have you been 
able to do it solely on word of mouth? 

Yeah. l've never advertised at all for the last few years, and | 
seem to keep a pretty full schedule. I’m usually booked at 
least a month in advance. | don't know, | guess just word of 
mouth. | really don't know how that happens. 


How do you work the rates? | 

I'm trying to keep the prices low. | know some studios have 
really ridiculous rates. | know they have good facilities and 
they can justify it, but the sound that comes out isn't really 
worth the fifty dollars an hour. | try to keep things twenty dol- 
lars an hour or cheaper. | usually charge a block rate by the 
song, or by the project. Right now I'm charging about $125 a 
day, which comes out to under twenty and hour. So I think it's 
pretty cheap. 


Have you done pay by the hour stuff? 

Just on real, real short projects. If someone wants to come in 
and lay down a vocal track or something | have a hard time 
шопа the by the song rate. 


“How do you balance your time with the studio and your band, 
The Gamits? | | 
It's tough when we tour, because when | get back | have a lot 
of messages and stuff. So all of a sudden | have to fit twice as 
many people in. Other than that, | just have to finish a little 
early on show nights. A few times I've not known about a 
show, and had to cancel studio time, but usually it's alright. | 
usually know in advance whats going on with the band, and | 
plan around it. 


“It's obviously easier to record your own records, but have you 
ever wanted to try recording with someone else for a Gamits 
record? 

| don't know. It would be nice to get some really good, like 
Mass or someone. But at the same time it's really fun, and it's 
also a great learning experience to do your own record. Plus, 
you really get to do more what you want. And we know just 
what sounds we want to capture. Plus, obviously its cheaper 
_ to record ourselves. But if we had the money and someone 

_ offered to pay to have us go somewhere, then I'd be all for it. 


a really good record together on their own. 


have my own stamp or anything. 


As long as they'd doa good job. 


With ADAT’s getting cheaper, апа, 
more accessible, do you think it's good 
or bad that a lot more people are, and 


“Bands can buy an will be starting their own studios. 


| think its great. It is way more 


ADAT and put together accessible. Ten years ago no one | 


could have afforded to put something | 
It just wouldn't 
have been feasible. Bands can buy . 


on their own if they try." апа ADAT and put together a really | 


good record on their own if they try. 
Plus, that's how | got into recording. 


Equipment wise, have you ever put in a 
lot of money at once to make a big 
jump, or has it always been a gradual 
process? 

The biggest jump was to ADAT, that 


Its been pretty gradual. 
cost a little bit. Then recently, | bought this board and that was 
a pretty big purchase. Mostly | just buy a microphone here 
and a processor there. 


* 


Are there any bands, or recording projects that you wouldn't do? 
l've never turned anyone down. Unless they have something 


“that | just couldn't do, technically. If someone wants a whole . 


bunch of loops or something like that, | just don't have the 
equipment. So maybe from that standpoint, but no, I've: record 
a lot of genres, a tex mex band, some hip hop, some “fantasy 
rock" type stuff, a lot of different stuff. 


What are some of the bigger challenges you've had, as far as 
weird instruments or bands you've had to record? 
| don't know, horns are always a little different for me because . 


“I'm not too used to doing that. Just getting а good tone ona . 


trumpet versus a sax, you have to do some experimenting with 
mic's and things. Sometimes some big, weird percussion 
drums, like a tabla or something. You just pick a mic, and 
experiment a littl e. Pretty much though, I'm used to drums, 
bass, and distorted guitar. If you veer too far off of that, were. 


_ going to have some fun. 


Are you making a conscious effort to try and do things outside of | 
the punk bands that you record a lot of? 


More or less, consciously, I'm trying to just make each record- 


ing as good as | can. I'm not really trying to sound different or 
| don't really know how to do 
that really. | just want bands to leave with a good recording, 
and not feel they came in and played their best for three days 
to leave with a mediocre product. | feel like if they're going to 
work on it that hard, | should too. | try pretty hard to get every 
recording to sound as good as | can.. Usually time constraints 
are the biggest problem. Most bands have the money to just 


work in the time that is allotted. 


Do you have any vice for anyone who wants tó ds their own 
thine! 6s | 
Yeah, if you want to start your own thing, just keep doing it. 
Hands on is the best way. Start by doing some bands for free, 
just to do it. A-Bing works really well. Listen to what you're 
doing then put on your favorite record, and try to see why it 
doesn't sound like that. The snare drum isn't right, or the bass 
isn't round, stuff like that. The biggest way | learned was just 
trying things. 


12 Reasons why | should be President of the World 
дей Justin Crowe, age 6 1/2 


1. | think girls are gross. 

_ 2. | can spell anthracite, which is a hard coal, and not a common word in the vocabulary of a child so young. 

3. | have a bulldog named Four Pecks. There are four pecks in one bushel. Or eight quarts in one peck, if you want to look at it 
that way. It's okay if you don't know what I'm talking about. You morons rarely do. 

_ 4. | actually wrote Good Will Hunting, not that talentless ass of a man, Ben Affleck. 

9. If | concentrate, | can stop all motion in the Milky Way. 

6. Both the animals of the land and sea are at my command. 

7. т bulletproof, bombproof, and nuclearproof. So there. 

8. Ive been sitting on the formula for cold fusion for years, watching you humans flail around like the idiot-monkeys that you are. 
What can | say? I'm a dick. 

9. | was the tenth caller. 

10. If | wanted, | could turn other foreign leaders to dust by looking them in the eye. Or your children, for that matter. Remember 
that. 

11. Like my main man LL, | represent Queens, all while we're doin' it. 

12. Soon, my X-Class Retrofitted War Cruiser will come from the Interstellar Quadrant Shokillf (the f is silent). The world as you 
Know it will come to an end. Please be prepared for colonization. You have been warned. Ours is a method without madness. 


Rhetorical Questions That | Wish | Could Ask: 
 "Menage a trois? With you and your smoking hot roommate?" . 

"Who would have thought a little story about five survivors of nuclear winter who barely scratch out an stone on the scraps of 
the Post Apocaclypse World would have brought me here?" 

"You didn't think | was going to let you live, did you?" 

"What are you doing today? You wanna go get some sticks and poke this guy?" 

"You wouldn't believe it, there he is. | mean, there HE is. Leonardo DiCaprio, wet no less, and his entourage, which is like twenty 
fucking people, and then, you wouldn't believe it, they're asking us, asking us for a ride back to the party. He smokes pot, you | 
know?" 

"You are positively sure you want me shave your pubic hair?" 

"What you're telling | me is | should sell off my interests in the Denver Broncos and buy the Colorado Avalanche and St. Lon 
Blues?" 
"Doctor, is it odd that my toilet started talking to me last night, end a plan of toilet revolt? The plumbers are in on it." 

"Do you think | could get that paneling done in titanium?" 


| A Different Way To Look At Cancer: 
Dude, it's just cancer. 


A Short Scene Between Two Boys (17 and 18 years old, respectively) In Which Metallica And A Pizza Is Mentioned, 
Which Might Or Might Not Be A Past Event In The Author's Life: 

Long Haired Youth #1 Wearing A Torn Metallica "...And Justice For All" T-Shirt: “...rover... wanderer... nomad... vagabond...” 
Short Haired Youth With An Eyepatch Over His Left Eye: "Oh no. He didn't just s sum up his existence here on Earth with Metallica 
lyrics, did he?" 
A Rebellious Young Upstart Who's Grown Far Too Big For His Britches, Played By A Young Orson Welles, Thanks To This Kick 
Ass Time Machine My Cousin Daryl Invented: "Yes." 
Short Haired Youth With An Eyepatch Over His Right Eye: "How fucking ninth grade is that?" _ 
The R.Y.U.W.G.F.T.B.F.H.B. (Which Seems To Be The Best Thing To Call Him, It Rolls Right Off The Tongue, Don't You Think?): 
- “The less | have the more | gain, off the beaten path | reign. Rover. Wanderer. Nomad. Vagabond." 
Short Haired Youth With An Eyepatch Over His Third Eye: “| wonder if we should tell him what dicks they become in the future?" 
The R.Y.U.W.G.F.T.B.F.H.B. (Who Actually Is The Author's Representation Of Himself In The Story): "Nah, we could fuck up the 
space-time continuum, Back To The Future-style. You wanna get a pizza? There's this great place, just up the street." 
Short Haired Youth With An Eyepatch Over His Glass Eye, Which Creep The Author 
Out, Hence The Patch: "You like mushrooms?" 
The R.Y.U.W.G.F. T.B.F.H.B. (Who's Still Got The Willies From Thinking About Glass Eyes): "Black olives?" 
Short Haired Youth Who Has No Use For An Eyepatch Over His Left Eye, Takes It Off, And Tosses It Into The Night: "Extra 
cheese." 


justin@thenewscheme.com 


The Influents - 
US tour in the 
works. check our 

site for dates. 


ONE MAN ARMY 
"Dead End Stories" 
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Record Reviews 


All records are reviewed by Stuart, and are full length CD's, unless either is noted otherwise. 


AM/FM "Mutilate Us" 
As Franklin were meeting their demise as a band, Brian Sokel was 
already working on material for what would become AM/FM with new 
partner in crime Michael Parsell. Musically, it bounces around from 
song to song. But most of the time it's somewhere between lo-fi guy 
_ With acoustic stuff, and bouncy but well grounded pop songs. Every 
tune definitely has it's own feeling, and sound. Every time | listen to 
this record | have a new favorite song on it. As of right now it's "You 
And Me At 53", but it's hard to pick a favorite. Whether or not it's one 
of the poppier numbers, each song has a very catchy, and very well 
defined melody. The numerous different configurations of instruments 
also adds to the different sound on almost every track. There are 
numerous guest appearances, including help from members of 
“Franklin, Ink & Dagger, and Aspera Ad Astra. Overall this is a very 
eclectic, and deep record from a band that's gone from being a side 
project to being a definite force to be reckoned with. Especially in 
indie rock circles. Polyvinyl 


| Amp 176 "Repo'd" 
The debut full length by this Minneapolis quartet didn't quite grab me at 
first. It's pretty straight ahead indie rock/emo that's very much in the 
vein of the last Knapsack record. The songs are very well constructed, 
and the musicianship is tight. | guess it's no huge surprise, since the 
band has been together for 3 years. Though | wasn't in love with it the 
“first time | listened to it, it did grow on me a lot. This sound is certainly 
. not new, but Amp 176 do it well. A lot of the tunes have a lot more 
substance to them than your standard indie rock song, which is what 
kept me interested in the first place. Of the ten tracks, my favorite is 
probably “On Empty". This is a good record overall, and I'd be inter- 
ested to see these guys live. Modern Radio 


The And/Ors "Will Self -Destruct" 
This is the first release from a new San Diego area band. It features 
Daniel Black, formerly of Interstate Ten, and Arabella, the bass player 
from now defunct Jejune. The result is a fairly deliberate, and lo-fi 
sound that reminds me a lot of the Replacements. The songs flow well 
as the album continues, and vary from tune to tune well. Aside from a 
pretty heavy Replacements feeling, there are older influences evident 
as well, akin to maybe the Talking Heads or Television. It's a deep and 
solid record, though it does seem to border on pretentious at times, but 
they don't seem to take themselves too seriously. This is a solid 
record, especially for a debut. Better Looking Records 


À Armchair Martian “Monsters Always Scream” 
The CDEP of the same name from a few years back has been turned 
into a full length. It's the songs from that EP, along with some worth- 
while odds and ends. Armchair Martian are one of the better bands 
going that no one seems to notice. Their sound mixes somewhat sour, 
though straight ahead pop punk with a slight country edge for some 
. extra flavor. Though they can boast Chad Price of All on bass, 
Armchair Martian has always been the brainchild of singer/guitarist Jon 
Snodgrass. If you don't own the EP already, I'd say this is a good buy. 
But if you already have it, and you're not a huge collector I'd save your 
money. The odds and ends they've added to this new version are 
good, but not really worth the price alone. Either way, do yourself a 
favor and check out Armchair Martian whether it be with this release, 
or their last full length. You'll be glad you did. My Records 


The Ataris "The End Is Forever" 
| have to admit that | haven't heard much by the Ataris. | have heard a 
bit, and disliked that small bit enough to avoid them from then on out. 
_ So, when this record arrived in my mailbox, | listened to it all the way 
through. All fourteen tracks, and forty plus minutes of it. This record 
would be boring, and powerless enough, but on top of all of it, the boys 
at the Blasting Room really overproduced it. Even more than they 
overproduce most things. As for the music, there are lots of power 


chords, pretty boy vocals, and well, all the other things Lagwagon has 


. been doing better for years. Poppy punk (if you use the term loosely) 


songs about girlfriends past, present, and probably future. I'm sure all 
the high school girls bob their heads furiously from side to side at | 
Ataris shows, while their boyfriends find some way to mosh to this, 
despite the fact it's painfully poppy. What is wrong with punk music 
today? Well, if you are only hearing stuff like this, a lot. Well, there 
are forty minutes of my life | will never get back. Kung Fu Records 


Bad Astronaut "Acrophobe" CDEP 


Since Гуе never been a huge fan of Lagwagon, | was hesitant to check : 


this out. It features Joey from Lagwagon past and present, and the 
return of Derrick, their first drummer. This is a definite side project, 
though | think it may end up being of interest to more people than just 
Lagwagon fans. Obviously the songs have a definite Lagwagon feel, 
though there is also a more mellow indie rock edge that’s reinforced by 
keyboards and even some strings. The best tracks are “Greg’s 
Estate”, which is reason enough for me to hold on to this, and “Grey 
Suits”. The only song of the ten | didn't like was the cover of Elliot 
Smith’s "Needle In The Hay", which was pretty good until the chorus 
hits and the wheels fall right off of it. Aside from that this is a fun, and 
poppy record that's pretty deep, as well as lengthy considering that I 
think it's at a CDEP price. If you're a fan of Lagwagon and you don't 
own this, you should be putting on your shoes to head to the record 


` store right now. A side project that's worth listening to. Who knew? 


Honest Don's 


Blue Skies Burning "Last Leg Of My First Race" CDEP 
Not only are these guys an above average hardcore band, but if you 
shorten their band name, it's BSB, which is an extra bonus. These. 
natives of Toledo, Ohio do emo-screamo hardcore with pretty mid- 
tempo music and usually screamed, occasionally spoken vocals. A lot 
of bands do this style, but BSB do it better than most. They're very 
comparable to As Friends Rust, though a little more emo and less. 
hardcore. And even though this is only a six song EP, the song to 
song variation establishes itself well in a short time. And, it still has 25 
minutes worth of music, which isn't bad for an EP. The packaging is . 
very well done, and also well worth noting, especially for just an EP. 
Hopefully these guys will continue to progress as a band. If they do, | 
can see a really notable full length on the horizon. One Day Savior 
Recordings 


Blueline Medic "A Working Title in Green" . 


Let me start with a disclaimer. Things here The New Scheme head- 
quarters are starting to slip a little bit. Proof of this is in the following 
record review. Under no normal circumstances would | begin a review 
with... "Who let the post-punk records out, who who who who-who." 
Well some how they made their way to Melbourne, Australia and con- 
vinced former members of Caustic Soda to change there lineup, name 
and tweek their sound a bit. The vocals sound very much like Shades 
Apart and the music does a little bit too, but less buttrock-ish and more 
Texas is the Reason or Jets to Brazil-ish ('Orange Rhyming 
Dictionary", not "Four Cornered Night"). Fans of all four of the a fore- 
mentioned bands should check out this four song EP. Fueled By 
Ramen (Tom) 

VEI m E Bluetip "Polymer" 
After recording fifteen new songs last summer with J. Robbins, Bluetip 
released five of them on an EP, and the remaining ten on this new full 
length. This new material picks up pretty much where “Join Us” left off. 
Somewhere in between progressive post punk, and straight ahead 
rock and roll lies Bluetip. And, if anything this new material leans a bit 
to the side of straight ahead rock and roll. The intricate, and angular 
guitar work is at a new height, and is complimented very nicely by a 
rugged, yet tight rhythm section. And at the heart of it all is Jason 


Farrell's voice, which is quickly-becoming one of the most recognizable 


_ these days than Cathedral. 


voices around. All in all, this record actually took me a bit longer to get 
into than "Join Us" did, though there's actually maybe a bit more to it in 
the end (which is scary). My favorite track is probably the more melod- 
ic track that borders on anthem, "Getting In". Ten tracks in 41 minutes, 
and if this isn't enough for you there is still the EP with five more tunes 
from the same session. | have a feeling in a few years, when some- 
one asks what “post-punk” means, l'Il respond by saying simply “You 
know... like Bluetip”. Dischord 


Brandtson "Trying To Figure Each Other Out" CDEP 
After a couple of full lengths that were both good, but not quite show 
stoppers, Brandtson are back with a new EP. This is far and away 
their best material to date. It has a definite post-hardcore/emo edge, 
and the Red House production to match. Despite some fairly obvious 
influences, these guys do have some solid, straight ahead rock ten- 
dencies (especially in the rhythm section) that keep their formula mov- 
ing along. The definite highlights of the six tracks here are "12th & 
Middle", and "Leaving Ohio". The vocals, especially with their well 


. placed harmonies are impossible to deny, and the drumming is aggres- | 


sive, and adds a lot to the mix. Though there is a literal sea of bands 
doing something loosely similar to Brandtson, this CDEP is a definite 
keeper. If you like the glasses and sweater scene, check this out. 
Over the matter of just six tunes, it seems like Brandtson may have 
established themselves as great candidates to breath life into their own 
genre. A definite keeper. Deep Elm 


The Casket Lottery “Blessed/Cursed” CDEP 


i This is a limited (1500 copies), mailorder only EP. Though it only 


sports three tracks, it's easily worth the money. The title track opens 
this perfectly. It's easily one of the best Casket Lottery songs to date 
(if not THE best). It's involved stop and start emo along the lines of 
their recent full length "Moving Mountains", with a very epic quality to it. 
The other two songs are a good cover of The Cure's "Six Different 
Ways”, and a cover of “Best Man”, which is by label mates Kill Creek. 
It looks like the Kill Creek song was never actually released by Kill 
Creek, but recorded. Thus their song is never released by them, but 
later released by Casket Lottery. Either way it is a great song. If 
you're a fan of Casket Lottery, or would like to check them out, this is a 
great purchase. Second Nature 


~ Cathedral "Endtyme" 
These guys have been going for ten years. Though | can't say I'm ter- 
ribly familiar with their previous stuff, it's needless to say that their 
sound is very well developed. For the most part, it’s pretty slow, some- 
what sludgy metal with a really strong Sabbath edge. The vocalist 
even sounds a lot like the younger Ozzy. These guys aren't trying very 
hard, if at all to hide from the tag of “stoner metal”. In the press 
release Billy Anderson, who produced this is described as a stoned 
ranger. Regardless, these guys are doing what they do really well. If 
you're into slower Sabbath worship, you probably can't do any better 
Earache . . 


Circle "Andexelt" 

Though this is Circle's sixth release, it is their first to hit the U.S. They 
have. been toiling away for years in their native country of Finland, and 
are just now seeing the light of day over here. Their sound combines 
drums, keyboards, synthesizers, bass, and guitar. What is constructed 
is very linear, and erratic instrumental music. They certainly have ele- 
ments in common with American acts like Turing Machine, Trans Am, 
and Don Cabellero. But they also put their own stamp on their sound 
very well. What keeps Circle from being just another noisy, arty instru- 
mental band that you put on in the background is their complexity. 
They will have six or seven different elements working in tandem at 
any one point, though the are together making one very uniform 
melody. In spots it will be just bass and drums, then in another spot in 
the same track they will have added guitar, keyboard, a synth. noise 
track, and double some or all of them. They also mix jazz influenced 
“drum beats, and even some straight up rock guitar riffs with the elec- 
tronic elements which also adds a lot of complexity. 

As background music, this functions famously. But when listened to 


. carefully it’s really damn intense most, or all of the time. The nine 


tracks here cover over 76 minutes, though they avoid simply blending 
into one track. Each song has it's own feeling, which only adds to the 
record's appeal, and complexity.. Easily one of the best instrumental 


long for Circle to pull off a U. S. release, though I'm glad they finally 
did. Take note. Tumult Records 


Contender “Scenic Overlook” CDEP - 


. l've been trying to put together some sort of comparison for this band, 


or more specifically this record for a while. Contender play aggressive - 
pop punk, but pop punk that has evolved past Screeching 
Weasel/Ramones worship or Warped Tour-esque novelty. In fact they 
sort of remind me of a slightly rougher around the edges, though 
melodic sound reminiscent of some of the Dr. Strange bands from ѕеу- · 
eral years back, especially New Sweet Breath. As much as the bass 
and drums have going on at any given point (which is usually quite a 
bit), the music is still driven by the guitars. | guess that's what makes it 
pop punk in the end. Either way it's poppy music, with enough aggres- - 
sion, especially in the rhythm section to keep it moving along. Six 
songs in almost exactly fifteen minutes. Not too many bands seem to - 
be doing this sort of stuff lately, and fewer are doing it well. Take note. 
Braeburn/Not Bad 


| The Corleones "Inferno Mafia" 
I'm going to climb out on a limb here, and guess that this is the 
Corleones' first release. Of all the things this CD oozes, immaturity is 
the most prevalent. But, | also think that's half the point of the band. 
Musically, this falls into the goofy punk rock genre, with some fast and 
snotty moments. And | have to admit that | was surprised that these 
guys look as old as they do in the CD layout. | was definitely expect- 
ing high school kids. Don't get me wrong, these guys do their thing 
well. But, you can only hear so many goofy punk bands with marginal 
talent. They would be wise to invest in a new singer for future efforts 
though. After a few songs the vocals got a little hard to take. Ho hum. 
Sick Boy Records 


Crispus Attucks “s/t” 
This is actually a re-release of their self released first album which had 
gone out of print. Much like their most recent full length, “Destroy The 
Teacher’, Crispus Attucks are a definite throwback band. They play | 
late 80's style skate rock/old school hardcore. And, this older material 
actually has even less new school feeling than their newer stuff. The 
record opens with “Crispus Attucks”, which seems like a bit of a novelty 
track until you read the lyrics. The guitars are tight, though the music 
itself is pretty stripped down most of the time. Though | think some +. 
people that are really into 80’s hardcore might write this off (simply 
because these guys weren't functioning 12 years ago), that seems 
irrelevant. Whether or not they are a throwback band, the fact is that 
the band does their thing really well, regardless of when they're doing 
it. A refreshing change of pace, with energy that's impossible to deny 
whether or not old school hardcore is your thing. Soda Jerk Records 


Death Cab For Cutie "Forbidden Love" CDEP 
Though I’ve seen press everywhere for these guys, this is the first | 
chance I’ve gotten to actually hear them. They hail from the Pacific 
northwest, and play music similar to a lot of their rain-soaked counter- 
parts. Their music is, at it's roots, pop rock, but it’s heavily melancholy, 
and mellow. Most bands similar to this that | like take some time to 
grow on me. But something about Death Cab For Cutie grabbed me | 


ee aim he fi rst notes of the opening track, “Photobooth”. Maybe it's the BR 
 pricelessly well-executed vocals, or the upbeat nature ofthe tune. ` 


: Poth these guys have definitely found a combination of metal and 
_ hardcore, they also bounce back and forth between the two from song 


. of complexity to the record as a whole. Overall, for better or worse, 


RON us 


Who knows. Either way, from the sound of this stuff, the hype sur- 


rounding Death Cab just might be completely warranted. This EP fea- | p Е = 


tures three new songs, and two alternate versions of tunes from their 
last full length. So, it functions well as an introduction to the band, 


Huckaby”, which is a great, driving rock song not too unlike a wimpier 
Hum. Good stuff. Barsuk Records 


Diecast “Day of Reckoning 
to song. Musically, these guys are talented, and very tight, especially 


in the drums. There are plenty of mosh parts to keep the kids happy, 
but they also add in more traditional, straight ahead metal. The vocals 


. Since it has some new stuff, and some older material. The highlights . _ 
. . here are the first tune mentioned before, and “Song For Kelly 


аге screamed one song, and very well sung the next, which adds a lot = 


this record has a definite mainstream edge to it. Their‘sound is still 
very heavy, but in spots it's also very melodic. The eleven songs here 


_ tie together well, and make for a well written, and well played album. 


But the recording is also very solid, and fits the band well. All in all, 
this is one of the best hardcore records I've gotten in a while. Take 
notice of Diecast. Now Or Never 


Disembodied "Heretic" 


i Disembodied have been at it for more than five years now. And in that 


time they have become one of the leaders in the sub-genre of what | 


would call mosh metal. This release, much like it's predecessors is 


fairly mid tempo, sludgy metal that despite not being terribly fast 


moves right along none the less. Don't expect people who aren't into 
this style make it past the first track. But by the same token, if you're 


“into the heavier end of hardcore, | doubt you'll dislike this. All ten 


tracks are a sludgy metal/hardcore crossover, nothing more, but cer- 
tainly nothing less. My favorite track is "Barbiturate", though | liked all 
ten. In spots, the record does start to feel like one big song. But once 
again, whether that's a good or bad thing depends on your taste. 
Either way, it's hard to go wrong here if you know what you're getting 


| yourself into. Edison 


Enemymine "The Ice In Me" . 


. These guys are from Olympia, and although it's a town that a lot of | 


bands call home, you wouldn't guess these guys would be among 


them. They are pretty heavy, especially since they're sporting a two 


od . bass lineup, though they have the energy of a mature punk band along 


with some of the breakdowns of your favorite hardcore band. It 


shouldn't come as a huge surprise, since Mike Kunka, the vocalist did 


time with Godheadsilo. The vocals are screamed in a pretty high 


_ pitched tone, while each bass assumes a separate role. The drums 


really drive every song, and add a lot of the variation, and dynamics to 
the whole record. In slower parts, the drum style is more Straight 
ahead jazz influenced, then when the rest of the band kicks in, he's 
like a new drummer. Given the right opportunity, this band could, and 
hopefully will be huge. Avery good, and surprisingly original record. 


. Definitely one of my picks this issue. Up Records 


e. 


и Ensign "For What It's Worth" CDEP 
| think this new, four song EP is meant as a teaser for a new full 
length, though I’m not sure. Most of you are probably at least some- 


what familiar with Ensign by now. They play east coast, tough guy 


hardcore that most seem to love, or hate. That said though, I'm pretty 
indifferent to these guys. Though their music is loud and angry, it has 
little effect on me one way or the other. It is fairly repetative, though | 
guess I’m not keeping in mind where Га bust my karate moves. Oh 


wait, now that I’m thinking about it, there's a great spot towards the 


· end of "Nine- One- Zero- Zero” to get your roundhouse on. Either way, 


if you liked.Ensign before, pick this EP up. It seems like it's worth the 


. price to a fan. While they haven't exactly grown a lot, they haven't lost 


a step either. Plus, it's got breakdowns galore, and that's what's really 


- important anyway, right? Nitro Records 


straight out of Las Vegas, this is the first full length by these relative 
newcomers. They are certainly a hardcore band, though they do a 
very good job of combining a number of different sub-genres to create 
a fairly new, and interesting sound. There are definite melodic tenden- 
cies, which really drive the record. The vocalist actually sounds a lot | 
like the guy from Bane, for better or worse. On top of instrumentation Е. 
with a lot of more melodic, and straight forward roots, there are a fair Uh 
share of mosh parts to keep the kids happy. If | had to make a com- 

parison, l'd say the last In My Eyes record, but with a bit more ofan 

epic feel to it. The musicianship is impressive, especially in the two 

guitars and the production is good, courtesy of label mate, Jim Minor. 

Although | did like this the first time | heard it, | like it more now that : 

Гуе gotten to know the songs a little better. A lot of the songs have а 

lot to them individually, which makes for a really deep record overall. If b 
these guys can continue on a the path they're on now, | can see a о 
promising future for Faded Grey. /ndecision Records | 


The Fairlanes "Welcome To Nowhere" 
Since their inception quite a few years back, it's been all but impossi- 
ble to describe the Fairlanes as anything but pop punk. For better or 
worse, their music has always perfectly fit the mold of pop punk. After 
several years and a few records they're, well, still a pop punk band. | 
But the way they're going about it now is what matters. Though there 
are still the bar chords and harmonies, they're much bigger and better 
now than they ever were before. The song writing has also pro- 
gressed a great deal, taking on a slightly more sour tone. There is. 
also a lot more to each song, without losing the simple melodic edge 
that makes a good pop band. | found myself singing along the second 
time | listened through this, though | was still hearing things | hadn't 


_ noticed before many listens later. A couple of songs even walk the line = 


between pop punk, and straight up radio rock. The Fairlanes' old | и 
material was fun, and catchy, but it never ended up being something | M ies 
listened to ever day. "Welcome To Nowhere” is fun and catchy, but it «© ; 
also has the substance to keep the listener interested several listens | 
later. A pop punk record by a band that's done some growing up. 

Suburban Home 


Faraquet "The View From This Tower" 
Even though this is the debut full length from Faraquet, you wouldn't - 
know it. These three guys have more than 130 shows on their resume 
already, along with previous experience in Smart Went Crazy. | think a 
lot of other bands could learn a lot from Faraquet when it comes to 
patience putting out a debut full length. They didn't rush into putting | 
out this record, and it shows. The production was done at Inner Ear 


studios with J. Robbins. Needless to say, it sounds good. Musically, 
. Faraquet don't fall far from the Dischord tree, though they certainly 


have their own thing going. Each song varies a lot from the one before 

it, so | know I'll still be listening to this record years from now. For the 

most part Faraquet play very creative, herky jerky rock songs with alot — 

of changing rhythms and melodic guitar and vocal lines. On some of | e 
the softer songs they remind me a bit of fellow D.C. dwellers The | 
Dismemberment Plan, but with a definite Dischord edge. Overall, it. =- = - 
has been all but impossible to stop listening to this for the last couple —— jd 
weeks. If you're a fan of the more arty end of guitar rock, it would be | | 


- hard to do much better than this. Dischord 


SSNS E НИР SEY "" 


| Fireside "Hello Kids" 

This is a collection of unreleased tracks, b-sides, and such from these 
natives of Sweden.. The tracks here were recorded over a four year 
span. They were always very comparable to American post-hardcore 

bands, especially Quicksand. And that's still the case with the songs 
on this collection, both old and new. Though they had a run with major 
label American Recordings, and a stint on Lollapalooza a few years 
back, they never really "made it" in America. But regardless they're a 
really talented band. Fans of more aggressive and straight forward 
emo should check this out. It's a good overview of Fireside's career. 
Crank! 


| Foundation "s/t" 
This is essentially another acoustic album from Ann Beretta's Robbie 
Huddleston. The record is dominated by vocals and acoustic guitars, 
but also has it's moments of drums, piano, and a few other random 
“elements. Fans of Ann Beretta will certainly eat this up. Overall, it's a 
` good record, though not exactly my thing. Partly because of the over- 
all style of the record, and partly because of Robbie's vocal style, this 
will be compared to Tom Waits, and rightfully so. Though it is a little 
more straight forward, and poppy than most Tom Waits fare. It is a 
good record, though it never really grabbed me. But either way, fans 
of Ann Beretta should certainly take note.. Fueled By Ramen 


| Frodus "And We Washed Our Weapons In The Sea" 

After six years as a band, this is Frodus' final release. This record is 
quite a bit like their previous material, though there is also obvious 
growth. It's arty post-hardcore that never gets too rough and tumble, 
but is still really aggressive. I'd make a loose comparison to The 
Refused, though while | like Frodus, they don't have quite the dynam- 
ics and straight ahead riffs that made The Refused great. Their sound 
is sometimes pretty quick, and yelled, and the next moment it will be a 
mellow, almost Fugazi like instrumental jam. Though they aren't quite 
as chaotic and choppy as they were before, their sound still has 
aggressive elements, though it's much more progressive. There are 
... eleven tracks here, and they cover a lot of ground musically, and cover 

. just over 45 minutes. If you were ever a fan of Frodus, you should def- 
initely invest in a copy of this. It's a good record, and great closure for 
the band. Fueled By Ramen 


Gandalf "Rock Hell"... 
This is yet another fine metal band é 
that are hailing from Finland. e 
Musically these guys are a good, 
melodic thrash/metal band with an 
late 80's feeling to the guitars, 
especially in the lead and solo : 
parts. For better or worse, the lead § 
singer sounds a lot like one ofthe ™ 
movie critic characters from the old gs» 
school Muppets movies. Though! & 
have to admit that it seemed sort of À 
comical at first, when his voice is 
combined with the backing vocals 
on the harmonies it actually sounds 3 
really cool. On top of a priceless § 
title “Nightderanger” is probably the # 
best tune on the record. It's got т 
_ one the most energy of anything . 
here, and it actually borders on 
catchy through the chorus. More 
good metal from the northernmost 
part of Europe. Earache 


sue re 


Grotto "Get A Hustle”Ë 
Hailing from St. Paul, Minnesota, # 
this trio has a sound that combines " 
melodic punk with a solid lo-fi rock gs: 
and roll element. They remind me $ 
'a bit of old Scared Of Chaka mate- 3 
rial, especially in the vocals. But 
they also have a straight ahead: 
rock and roll vibe that reminds me 
. ofthe typical AmRep sound. The 


sound on this recording is pretty bass heavy, and | would imagine 
that's just what they were going for. It does a lot for their overall 
sound, and the vibe of the record. On top of it all, some of the songs 
even have their arty moments. But despite all of the different influ- 


ences they seem to pull together, they are pulling them into a very tight | 


package. Though each song here has it's own feeling, the record 


flows very well through all twelve songs. Their sound also has a pretty E 


heavy presence, which | think can also be attributed to the production. 


My favorite track is-probably *3000:500", which displays a more boun- | 


cy, and quick paced side of the band. A noteworthy, eclectic record. 
Modern Radio 


Her Flyaway Manner “s/t” 
After more than three years as a band, this trio from Lincoln, Nebraska 
are just releasing their first full length. They play very intelligent blend 
of post-hardcore, that's accented well by very jazz influenced drum- : 
ming. In fact, the drumming really affects the overall sound of the 


band a lot. The arty, stop and start rhythms are accents for D.C. style : 


post-hardcore, with vocals that actually sound a bit like The 7 
Dismemberment Plan. These guys also avoid a lot of the pitfalls of 
similar bands, and really stand out. They aren't long winded, which 
can be a common problem for similar bands. They also don't come off 
as pretentious, or even comical as some similar bands can. Her 
Flyaway manner have a very distinctive and original sound that's cap- 
tured really well with the twelve songs here. Awesome stuff. Caulfield 


The Higher Burning Fire "In Plain Song" 


Some bands take more than a few listens to get into, and/or really start ' 


to understand. The Higher Burning Fire are one of those bands, but. 
the difference is that the first time | heard this, | knew Рае it even 
more in a few listens. Their sound is mellow, though intense. They 


“use the standard setup, but add a lot of complexity, and dynamics. 
through the addition of extra percussion, strings, and even some brass 


instruments. They are playing what are essentially well written pop 
songs, but they also have a great ability to add a very epic quality to 
every tune. A lot of the more straightforward moments even remind 


me a bit of The Beatles. (Рт sure that if there were a music journalism. 


school [well maybe there is] the first day, lesson one would be "Never 
compare a band to The Beatles".) Though they have a new school 
indie rock sound at work, they draw heavily from the better pop that 

. Was going оп іп the 60's and 70's. It is 

= obvious that every song took some time to 
= write, and even more time to arrange. In 
addition to the obvious challenge of putting 
so many instruments together, each part: 


m 


; time. Though this is pop through and - 
у < Reais through, it is accomplished in a pretty | 
unconventional manner. Because of it's 
spese mellow nature, this record makes great 
= background music. But the more you listen 
“to it, the more you realize that this pop 
record is a lot more than just background. 


wx music. Second Nature. 


5: Hot Rod Circuit “If It's Cool With You...” 
Originally from Alabama, these guys relo- 

Goku ccs Cated to Connecticut not long after they 

ЭЕ formed. Their sound falls into the same 


PO AM? S 


loud rock meets emo vein as The Get Up 


— with Vagrant. The stuff here is not bad, 
_ am though it has yet to really grab me. Either 

“caw sn... Way it's certainly far from being anything 
p PR nue am 

- in Kansas, so that adds to the “Get Up 
gu «x sound" of the whole project. The highlights 
Е ‘are”You Kill Me" and “Two Hand Touch", 
&mthough even those two don't stand out a . 
me Se great deal from the remaining nine tracks. 
Pigs er The good side to that is if you've heard one 
: €" Hot Rod Circuit song, and you like it, then . 

iacu ‘ll like this whole album. Mete after a 


DOE 
ts ee 


also takes on a path of it's own most of the | 


é Recommended to fans of any sect of митру oe 


Kids. And appropriately, they've just signed | 


It was recorded at Red House studios. E 


es 


NN 


| 


few more listens this will grow on me, but who knows. If you can't get 
enough of this sound, go ahead and check it out. Triple Crown 
Records | | 


BORNE The Influents "Check Please" 
This new band features Bill and Jason of Pinhead Gunpowder fame, 
though it would be hard to guess it, outside of the Adeline connection. 
The Influents play a well executed blend of country, straight up rock,  - 


and just enough pop punk to keep it moving along. The vocal duties 


are shared pretty equally between the two guitarists, Greg and Jason, 
which helps the song to song variation a lot. But that said, this record 
still flows really well from one song to the next. And it doesn’t sound 
like a new band every time they switch vocalists, which is something 
that hurts most bands with two lead singers. The two guitars compli- 
ment each other well, and the rhythm sectior is solid. The songwriting 
is very tight, and it's evident that these guys spent some time on this 
record. Overall it is a really good debut record, and a great change of 
‘pace. Adeline Records 


Less Than Jake "Borders & Boundaries" 
After eight years, four records, and hundreds of shows, there aren't 
many people who haven't heard, and seen Less Than Jake. Not long 
after parting ways with Capitol after their last record, “Hello Rockview" 
was released, they signed with Fat Wreck. Considering everything the 
band has been through, it's amazing that they're still together. Even 
more surprising is the'fact that they're better than ever. I've been a fan 
of Less Than Jake for years, though | have to say that this just might 
be their best album to date. Their sound is much less goofy ska, and 
way more straight ahead power punk, with some mainstream rock, and 
ska tendencies thrown in. The big highlight here is "Last Hour of the 
Last Day of Work", which just might be the best Less Than Jake song 
yet. Overall, the record shows a lot of progression, as there is a lot 
more going on here musically then on past records. While the horns 
are still present, they serve more as a welcome harmony to the guitar 
and vocal work than anything. While I’m glad they didn't totally lose 
the horn section, it's good to see them using it a little differently. Fans 
_ of Less Than Jake will love this, and probably already own it anyway. 
But this is the first Less Than Jake record in a while that | think may 
actually impress people who weren't fans before. Hopefully they can 
continue as a band, and keep progressing with each album. Either 
way, | highly recommend this. Fat Wreck | 


The Lillingtons “Backchannel Broadcast" 

Hailing from Newcastle, Wyoming of all places, the Lillingtons have 
been around in some form for years. Their sôund has barely changed, 
but has evolved a ton. Their sound is very much Ramones style, pret- 
ty basic and poppy punk. And, there is actually a song on here that is 
written by Bén Weasel. Though their sound is not anything brand new, 
they do it well, and they are really tight in the.studio. This has 16 

-. Songs. All 16 are poppy, short, and to the point. You either like this 
... Stuff or you hate it. If you're into this style, you can't do much better 

. these days than The Lillingtons. Panic Button 


The Lot Six "Anniversary" 7" ` 


. Apparently, this is a fairly new band out of Boston. Their sound is an 
interesting mix of poppy emo stuff, and straight ahead rock and roll. 
They remind me a bit of fellow Bostonites, Garrison, though they're 

. definitely more aggressive. | liked all three of the songs here, but 
"Anniversary" was definitely my favorite. They have a new record com- 
. ing soon, so keep your eyes peeled. Espo 


| Luckie Strike "Future Is Turning" 
think most of us heard this band a few years back when they were 
“Called Tilt. Better luck next time. Tomato Head Recordings 


da Lungfish "Necrophones" 
_ Lungfish have been operating for thirteen years, all thirteen of them 
With the same four people. Both facts alone are feats. This is 
Lungfish's ninth album, and thirteenth release. This album is pretty 
“Similar to the earlier Lungfish material I've heard. They pull off an 
unlikely combination between D.C. style post-hardcore, older Tom 


cu. Waits material, and fishermen's drinking songs, though not in that 
«order. On almost every song, the rhythm doesn't change from begin- 


- hing to end. At first it seems monotonous, and itis. But it also adds a 


very unique feel to each song. Lungfish have always been a band 
without too many contemporaries, especially ones who are functioning 


today. This album is no exception. A mesmerizing record from begin- — 


ning to end that functions very well as background music, and proves 
that being background music isn't always an insult to a band's music. 


Dischord 


Motion City Soundtrack "Back To The Beat" CDEP 
This is still a fairly new band, though their sound is already pretty well 
developed. They play a super energetic combination of indie rock, and 
mature pop punk. The lyrics are fairly cheesy, but they're fun, and they 
fit the music perfectly. The first track, "Capital H" is my favorite, and it 
sets the tone for this EP perfectly. This song especially has a definite 
early Piebald feel to it. Though it's poppy indie rock, it's also got a lot 
going on musically, especially in the rhythm section. All five songs are 
good, though the title track is more novelty than anything. In the end 
l'd say that this is a good combination of early Piebald and the first 
Weezer record, though they still have their own sound going. The pro- 
duction is good, and really fits their sound well. Energetic and poppy 
indie rock that doesn't take itself too seriously. This EP was a really 
pleasant surprise, though it leaves my hungry for more. Hopefully they 
will do a full length soon. Modern Radio 


The New Amsterdams "Never You Mind" 
As far as | can tell, this is for all intents and purposes, a solo record 
from The Get Up Kids' Matt Pryor. It is certainly much more mellow, 
and acoustic than GUK stuff, but the songwriting, and of course vocals - 
are very much the same. Members of The Get Up Kids, and The. 
Anniversary do play backing instruments, though it definitely seems to 
ре at least 90% Matt. Overall it's not something that I'll always be in 
the mood for, but it's definitely worth holding on to. "Proceed With 
Caution” is the definite hit, though | don't find myself skipping over any | 
ofthem. Sensitive dude with guitar stuff, but with a pop edge that is 
hard to deny. Recommended for fans of The Get Up Kids, though | 
guess that part should have been obvious. Vagrant/Heroes and 
Villains Records 


Open Hand "Evolutions" CDEP 
There's something great about getting a record this good to review, but 
it's even better when everything surrounding it seems so understated. 
Open Hand hail from L.A., and if you haven't heard of them yet, you 
will be hearing a lot about them soon. Their music falls into the cate- | 
gory of super melodic hardcore, with pretty vocals and great rhythm. 
The musicianship, especially the drumming, also really makes the 
band. Though | wouldn't say their sound is anything brand new, l'm 
still having a hard time comparing them to anyone. All five songs here 
are lengthy, and have something to offer in their own right. But, my. 
favorites are "The Dream, and "Life As Is". In addition to great music, 
Open Hand are also a really good live band, so look out. If they live | 
up to even half of their potential, they'll be huge. Hopefully they will _ 
finally put out a full length sometime soon. Keep your eyes peeled. 
American Propaganda Records (available through Braeburn) 


Organic “s/t” 7" 
This young band from Las Vegas play punk with a very distinct, and. 
youthful energy. Their sound isn't unlike some of the poppier East Bay 
bands of yesteryear, especially Crimpshrine. Their sound is definitely - 
melodic, but it's got enough aggressive elements to keep it interesting. 
These guys definitely have potential, though that's not to say that this 
7" isn't worth hearing. Good, poppy punk rock played the way it was 
meant to be played. Microcosm 


Pictures Can Tell "Everyday" CDEP 
As far as | know, this is the second release by these Salt Lake City 
natives. Thus, | would call them a young band. Their music is fairly 
monotone emo-rock, along the lines of the better Deep Elm Records 
stuff. The songs are fairly long, falling somewhere in the neighborhood 
of five to seven minutes each. Though | do like this stuff, it works best 
as fairly idle background music, because of the length of the songs 
and the style of the music. "That isn't necessarily meant as a slag on 
these guys though. The best tune is "More Than That", though none of 
the five stuck out as way better or worse than the others. Some of the 
dual guitar work is quite impressive, especially when accented with the_ 
light, but still very effective vocals. One thing that would help these 


guys a lot is more use of dynamics both in the music, and the produc- 


tion. But they are coming along nicely, considering they're still a young - 


band. l'm interested to see where these guys can take this formula, 
and if they can make it more their own. Either way, this EP is certainly 
worth the cash if you're into more mellow emo type stuff. Plus it's real- 


-~ ly lengthy for an EP. Recommended. Braeburn Records 


The Plastic Constellations "Let's War" 
Super low-fi, high energy stuff outta Minneapolis. Sort of a Modest 
 Mouse/ Flaming Lips meets Superchunk/ Archers of Loaf sound. The 
first track kicks in strong with a simple, crash/ride cymbal, drum beat 
and then is layered with a quirky single guitar line banging out six- 
teenths on a four note walk up. Then the rest of the band comes in for 
a few measures before it all explodes for the vocal verse. "We're in a 
little over our heads, but we keep on swimmin" is shouted out anthem- 
ically (lm not sure if that's a word but it's the best way to describe it) 
with doubled vocals. It hooked me right away. The next track, "Slow 
Support’, is exactly that. A slow breather that supports the first track 
and keeps you interested. The rest of the album carries on like this. 
Big explosions of excitement, bordering on obnoxiousness and then 
slower, but still very interesting, tunes to link it all together. A very, very 
fine piece of art. Favorites on this one are very hard to pick, but И | 
had to, | would say “Ditched and Drowned”, "Slow Support”, “Let it 
Rumble" and “The Backseat Drivers’. Modern Radio Records (Tom) 


Plexorjet “City Under Seige” 

This is the first full length by this trio of Atlanta natives, though it seems 
like they've already got a lot going for them musically. They do a very 
good job of combining jagged guitar and bass lines, with moog and 
occasional vocals. It’s hard to find a band to compare Plexorjet to, 
though they draw from a lot of familiar sounds. What makes them so 
unlike most other bands are the elements they're combining. In the 
end these guys are an arty, indie rock band with occasional vocals. 

But they also don't fall into the trap of just sort of plodding along. The 
music is driven by pretty quick drums, and keeps this from fading into 
background music. They have elements of some Touch and Go 

. bands, especially because of their angular guitar work. But they also 
. have a bit of southern flavor thrown into the mix. A very unique band 

. Who have a lot going for them. Moodswing 


Q and Not U "No Kill No Beep Beep" 


For some reason, l've found myself putting off reviewing this record 
over and over. I've had it for a while, and | know every song on this 

_ record back to front by now. This is the second release, and debut full 
- length from this fairly young D.C. band. | think it will be a while before 
| forget the first time | ever put in this record. The first part of “A Line 
‘In The Sand" kicked in, and | loved it immediately. And, to my surprise 
the record never really let down. In fact, | sat and listened to this on 
repeat three or four times before anything else entered my stereo that 
day. 

Though they do have a definite D.C., 
Dischord edge to them, Q and Not U also : 
incorporate elements not found with many of &: 
their label mates. They have a happy go 
lucky (and poppy) kind of art rock sound, 
“that brings to mind Piebald. It also seems 
like they don't take themselves TOO serious- 
ly, at least if the layout is any indication. The 
definite highlights are the first three tracks, 
and it does mellow out a bit in the second 
half. But | think it’s a welcome shift in the 
feel of the record as a whole. And though it 
took a bit longer for the slower tracks to real- 
ly grab me, I find myself skipping ahead to 
them sometimes now. In the end, this is 


Reach The Sky “Friends, Lies and the End of the World” 
This is the second full length from this Boston band that seems to have 
a lot of hype surrounding them. It.may just be from their constant tour- 
ing, including time with higher profile bands, and some time on the 
Warped Tour. But, either way "they definitely have a mature, and eclec- 
tic sound. They have a strong melodic, and even poppy sound a lot of 
the time, but they also have their roots in a more old school, youth 
crew hardcore sound. While most bands that mix pop elements with 
hardcore seem to lean pretty far one way or the other, Reach The Sky 
manage to mix the two pretty successfully. The one complaint | have 
is that after about half of the album, all the tracks start to blend togeth- 
er a bit. But after a few more listens, each song did start to pick up 
more definition. A mature, and talented band, though they might not 
be a lot of people's bag. If you liked Reach The Sky before, you'll love 
this. Victory | 


Rose Of Sharon "Even The Air. Is Out Of Tune” CDEP 
This trio from Boston have been playing in and around the area for 
four years, and this is only their second release. And their first was a | 
split 7” with Kind of Like Spitting. Thus, it goes without saying these . 
guys took their time in releasing something, and it certainly shows. 
Their sound is, at first glance, somewhat typical, mid-tempo post hard- 
core. But as the record goes on, even with the first listen, it is obvious 
that Rose of Sharon has at least a bit more going for them. I'd com- 
pare these guys loosely to Karate, or even Pele, or maybe a few other 
bands from the Midwest. But they also have a pretty well concealed 
pop element that rears it's head a few times over the course of the 
record. The drumming is very jazz influenced, as is the guitar (you 
don't hear more than a few straight up chords in all of the seven 
tracks). Good, and fairly soothing emo for the most part, with a few 
other elements at work. Good stuff if you're into the backpacks and 
glasses scene. Espo 


Sacrifice Poles “s/t” 
| wouldn't quite call this Cave In’s side project, as it is the same lineup 
as Cave In. | think alter-ego is a much better term for it. (In fact, | 
stole that term straight out of the press release if you have to know.) 
The stuff here varies from song to song stylistically. But it is certainly a 
far cry from Cave In material old or new. It is, for the most part, 
spacey and melodic instrumental stuff with a good groove, and/or beat 
to each song. There are also a variety of instruments and electronic © 
elements mixed in to keep things interesting. Though the record is 
mastered to operate more or less as one long track, there is a lot of 
definition to each song. Though this operates great as background for 
most anything, it also holds my interested when listened to carefully. 
And that is the mark of a really good spacey, instrumental band similar 
to this. For a better explanation of how this all came about, check out 
the Cave In interview in this very issue. Either way, don't buy or not 


easily one of my favorite records that | got to 
review this issue. | think "A Line In The 


Sand" and "Fever Sleeves" will probably go 
on every mix tape | make for some time. A 
seamless combination of technical post hard- 
core, with a good time pop slant. If they let 
me decide the Grammy's, Q and Not U 
would be in need of some new tuxedo's. 
Dischord 


buy this based on your feeling about Cave In, one quy 
because it's very different. That said, | think this É 

may shape people's opinions about the band Я 
further. | only have more respect for them than 

| did before. Robodog Records 


Sick Of It All “Yours Truly" # 
Let's face it, most everyone has probably heard É 
Sick Of It All by now. They've been around for- 
ever, and have put out six full length records. § : 
They are looked at by most as some of the pio- o 5 —— 
neers of what is now known as hardcore, and € es 
‘deservedly so. The material here seems like a 
fairly natural progression from their previous 
stuff. Though it is definitely still Sick Of It All, 
they have grown. The musicianship is at an all : 
time high, and the songs are more varied than EE 05 
on earlier material. While there are a few songs B 

here that are more melodic than anything ; 
they've done before, there are also songs that 
rank right up there with their hardest stuff. They 8 
do both well, and that's what | think makes this $8 
possibly their best record overall. Sick Of It All 
are still one of the standards by which hardcore 
bands are, and should be judged. Fat Wreck 


| Six Reasons To Kill “Kiss The Demon" 
Hailing from Germany, these guys play music that is a fairly even bal- 
ance of east coast hardcore, and European metal. The music is usual- 
ly pretty mid-tempo, though it does keep moving right along thanks to 
really quick drumming. The drummer does employ the double bass 
drum action quite a bit, though not so much that it loses it's effect. The 
vocalist's range is pretty good, and alternates between low growls, and 
much higher pitched screams. The guitars and bass are tight, and 
usually mimic each other exactly. While it isn't quite as exciting in 
“spots, it does make the sound much tighter. This is a.good record that 
features a European that seems to be taking a lot from some American 
bands. It seems to be the other way around most of the time these 
days. Alveran Records (available through Eulogy) 


: Sloe "Inexact Replica" 
Though it seems like there were a lot of aggressive, more melodic 
"emo-core" bands coming out of southern California a few years ago, it 
has really slowed down. Sloe have been at it since 1994, and have 
just released this full length, which is their first. They play tougher, 
_ though still melodic brand of emo-core, ala Drive Like Jehu or 
Knapsack. Though their sound was pretty easy to come up with a 
comparison for, they still do their share of pretty original stuff. The 
whole band seems really tight, at least on this recording, and the 
vocals are dynamic without sounding forced. The drumming is really 
heavy handed, and pretty far forward in the mix, which lends itself to 
the Drive Like Jehu comparisons. These guys definitely seem to have 
something good going. If you miss a lot of the bands that did this style 
of stuff, most of which seem to have broken up, you'll love Sloe. 
Sessions — 


Smith “Kleenex Girl Wonder" 
60's pop that is sophomoric at best, and it's not “at best" often, if at all. 
In fact, | found this hard to listen to. | try to listen to everything | review 
at least once all the way through. But | just couldn't make it. Oh wait, 
there are skits! Good god this is horrific. Novelty and not a whole lot 
else. Check that, this is novelty and nothing else. Bad music, but to 
make it worse there's bad skits. If someone says you have to listen to 
this record all the way through, or they will hit you in the face, just 
hope they don't break your nose. As if this weren't bad enough it's a 
fucking double CD. It's like being a POW, and being forced to eat a 
big human turd, then finding out you-have to go back for seconds! If | 
see this fucking asshole crossing the street, the police won't find any 
Skid marks in front of his body. The only one more guilty than this 
Smith asshole are the people spending money, and wasting valuable 
natural resources releasing his records. If | didn't dislike one of the 
used CD stores in my area, I'd even feel bad trading this in. The ver- 
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dict?" | wouldn't recommend this "record", or this guy's "music" to any- 
one. MOC Records 


Spare Change "Wake. Sleep. Volume" 
Though | can definitely hear pretty standard punk meets emo roots 
here, there is also enough intensity, and young energy to make it worth 
while. The songs are well constructed, though their formula seems 
pretty obvious sometimes. Melodic guitars with a rhythm section that 
follows along nicely, and half sung, half yelled vocals. Don't get me 
wrong, Гуе listened to this a few times, and | like it more each time. 
But | also feel like | know exactly what's going to happen next at every 
turn when | listen to this. Good stuff, though nothing to quite stand up 
and take notice of. Accident Prone 


Spiv "Everybody's a Rockstar Tonight" 
This seems to be a side project band, which includes Posies front man 
Ken Stringfellow. This EP features four songs that pour the novelty on 
pretty thick. The music is pretty straight forward pop reminiscent of a 
lot of other bands from Olympia. The vocals are delivered with lounge 
singer swagger, and the lyrics are really tongue in cheek. Bouncy, 
dopey indie pop, with emphasis on the pop. | wonder if these guys will 
release anything else, or if this will end up as a one time deal. Pop 
Sweatshop 


| | Swallowing Shit "s/t" 
| rarely, if ever, actually quote press sheets in record reviews. But, the 
short bio given for this band tells the story better than | can so here it 
is, straight from the label's press sheet. À | 

"Swallowing Shit's last show occurred June, 1997, at the West End 
Cultural Centre in Winnipeg, Manitoba. Picketed and stormed by near- 
ly 300 Christians angered at their smash radio hit "Pro-Abortion, Anti- 
Christ", the show signaled the end of an era in Winnipeg, as the band 
was subsequently banned from public performance by city council, cit- 
ing an obscure and hitherto unenforced 103-year old civic ordinance 
criminalizing challenges to the authority of the Church within the city 
limits." | 

Wow. Musically they're screamy crust core with songs that are. - 
mostly pretty short, and to the point. | like it pretty well, especially con- 
sidering they fit into a sub-genre I've never been terribly fond of. The . 
music is solid, while the lyrics steal the show. I'm actually surprised he 
can spit out every word in some cases, because the songs are so 
short. Either way, if you like crust-core with metal roots, you'll like this. 
And who can argue with the reaction they commanded, at least in 
Winnipeg. | only wish that I'd come up with song titles like “You're Not 
Old School, You're Just Old", "If Assholes Could Fly, This Place Would 
be an Airport", and "More Lyrics that May Offend the Honkeys" first. G- 
7 Welcoming Committee : | 


La 


For better or worse, the Swingin' Utters have always been to The 
Clash what Screeching Weasel were to The Ramones. And in the 
end, that's probably what they'll always be. But, that doesn't mean 
that they're not one hell of a punk band. And in fact this record 
expands on their sound a bit. Though the definite, bouncy Clash 
rhythms are still at the backbone of the band, they have also added 
some more Pogues moments to the mix. The one element here that is 
definitely lacking is the song to song variation in spots. But, it doesn't 
blend too much into one big song, thanks to vocal duties being tossed 
around a bit. If you like the Swingin' Utters, you'll love this. It's possi- 
bly their best record since "Streets of San Francisco", and in some 
ways | think it's actually better. A good new record by an old favorite. 
Fat Wreck 


Systral "Black Smoker” 
This is the first I’ve ever heard from, or of this band. They hail from 
Bremen, Germany and they've been at it for over five years. Their 
sound is pretty straight ahead metal, though it adds some hardcore, 
and more grind influenced elements along the way too. The song 
structure is pretty similar in each track, which adds a lot of continuity to 
the whole record. Each tune generally starts out pretty fast and furi- 
ous, and builds up, then comes to a halt towards the end of the track, 
with some sort of breakdown. The vocals are very low and growled, 
with some more high pitched screamy backing vocals that add a lot to 
the mix. The instrumentation is good, though the guitar is sometimes 
drowned out in the mix by the drums. Overall though this is a very 
good, and aggressive metal record though it took some time to really 
grow on me. Edison 


=: Throwdown: 


Throwdown “You Don't Have to be Blood to be Family” 
Even though this is only their second full length, Throwdown are 
already one of the cornerstones of the new west coast hardcore scene. 
Their mosh-core will make even a non straight edge kid like myself 
want to stick my index finger straight up in the air. Though the style on 
this full length is slightly darker than their last one, it still possesses the 
great sing alongs and breakdowns that make it Throwdown. But there 
are also some newfound intricacies, especially in the drums, and guitar 
work. Lyrically, it's more of the same fare as their older stuff. To sum it 
up, the last line of the record is “Straight-edge — represent”. I'm sure 
straight edge kids everywhere are picking through the lyrics, trying to 
find just the right line to get tattooed on them somewhere. Overall 
though, this is the best effort yet by one of the best new hardcore 
bands functioning right now. This one comes highly recommended. 


_ Indecision Records 


Swingin' Utters “s/t” | 


Turnedown “self titled" CDEP 


_ Though this fairly new band boasts members of Fury 66 and Strife, you 


wouldn't know it on the first listen. These five tunes are pretty stan- 
dard melodic punk fare ala a much poppier Screw 32. All five songs : 
certainly have their moments, though | can't say | was ever really sur- 
prised by any of the stuff here. And, it lacked a lot of the energy that 
can make or break bands that sound similar to this. It sort of plods 
right along, but never quite goes for it as much as it could. Hopefully 
these guys will continue, and come into their own, but | don't know 
how interested I'll be... Sessions 


Unearth "The Stings of Conscience" 
A lot of bands combine metal and hardcore, and usually land some- 
where on one end of the spectrum or the other. But not many bands 
bounce from one to the other as seamlessly as these guys do. Most of 
the tracks here have some sort of chugga-chugga hardcore spot, but 
they will switch from that straight to a two guitar metal harmony with no 
warning. The vocals are, well, screamed, though they also do have a 
sold voice behind them, and the less screamy parts are well sung. 
The musicianship is really solid across the board, especially in the gui- 
tars. And the songwriting is really deep. As far as | can tell this is a 
debut full length. They cover just over 40 minutes on ten tracks. This 
isa good record, and I'm excited to see what these guys can 1 PM off 
with future records. Eulogy Recordings 


Warhorse "As Heaven Turns to Ash" 
This is the debut full length from these guys, even though they've been 
together since late 1996. So, you can't charge them with rushing their 
first recording. Musically, this falls somewhere in between Black 
Sabbath style pot head, wall of sound metal, and straight ahead death 
KE metal. Musically, they have something going 
here, but | just can't seem to get into the- 
vocals. The recording is really heavy on the 
low end, which compliments the sound a lot. 
And the vocals are really low in the mix, so it's 
easier for me to overlook them most of the 
time. Super heavy, wall of sound type metal, 
that's pretty slow for the most part. If that's 
your thing, these guys are better than most, 
even though this is their first record. Southern 
Lord Records | 


The White Octave "Style No. 6312" 
Though the "emo" word is going to'be hard to 
avoid when reviewing this, these guys also 
have an air of very anthemic rock and roll that 
drives almost every song. Hailing from 
Chapel Hill, North Carolina, they are fronted 
by ex-Cursive guitarist Stephen Pedersen. 
Each song does have it's own feeling, though 
the record as a whole seems to go from faster 
song to slower song from beginning to end. 
The recording is courtesy of Bob Weston, and 
it's a great recording that really fits the band, 
and the record. The best song is easily 

mS "Devise Executes", though there are a couple 
of other gems here too. A good record that takes a style that's been 
done before, but adds enough to the formula to get noticed. Deep.Elm 


Á V/A “Stay Tuned For The Holidays” 
This is a label sampler, though it has been six years in the making. It 
features 17 tracks, and has one track from just about every band 
Crank has ever worked with. The definite highlights are Sunday's 
Best, Christie Front Drive, Far Apart, Mineral, and Acrobat Down. 
Though | did already own most of the tracks, it's nice to see them all 
on one record. It's also nice to have a couple of the previously vinyl 
only tracks on CD. If you're curious about Crank, or some of the best 
acts in the "emo" genre ever to come along, check this sampler out. | 
like well over half the tracks here, which is way better than the average 
sampler these days. I'm assuming this is budget priced, so if you're - 
interested in it at all, and don't already own most of the stuff it's cer- 
tainly a good buy. Crank! 
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1 HE FATAL FLYING GUILLOTEENS "The 
Now Hustle For New Diaboliks” LP/CD ES1276 
GARAGESHOCK 2001: MAY 25-27 AUSTIN TEXAS (EMO'S) 


ATTN STORES: Estrus is now distributed by Touch And Go Records...call 773-388-8888 
write for our FREE mind-numbing 16- 
page catalog о’ crap today! 
P.O. Box 2125 Bellingham, WA. 98227-2125 U.S.A. 


web-heads check: www.estrus.com 


THE MOONEY SUZUKI “People Get Ready” 
LP/CD hi-energy rock'n'soul redemption! ES1273 


People Get Ready 
е > 


THE IMMORTAL LEE COUNTY KILLERS 
“The Essential Fucked Up Blues" LP/CD Е51277 ` 


THE MONKEY WRENCH “Electric Children” FIREBALLS OF FREEDOM “Total Fucking Blowout” 
LP/CD bring оп the judgement day! ES1269  LP/CD cranium meltin sonic deconstruction! ES1265 
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FIREBALLS OF FREEDOM LP/CD, MAN OR ASTRO-MAN “Beyond The Black Hole" CD, SOLEDAD 
BROTHERS LP/CD, THE MONKEYWRENCH LP/CD, THUNDERCRACK LP/CD and MORE! 
PRICES: $9.50 LP's and EP's / $12.50 CD's ($10.00 CD ep's), $4.00 7” ppd. in U.S.A. 
ON TOUR: MOONEY SUZUKI, IMMORTAL LEE COUNTY KILLERS, FIREBALLS OF FREEDOM, GASOLINE ..check website far details! 
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Second Nature Recordings has been one of my favorite labels for a while. Every record. 
that they put out, you can tell that they believe in it. The music, and the artwork are 
always very professionally put together. They've done records with everyone from Isis 
to Reggie and the Full Effect, and Coalesce to Waxwing. Even though the styles of 
music can; and do vary a lot from release to release, | like almost every record Second 


Nature has ever put out. And, they go the extra mile when it comes to design, and 
packaging on every record. 


Dan Askew is the lone person running every aspect of the label. And, it's even more 
impressive when you realize that one persori is doing everything that is Second Nature. 
So, | decided to interview Dan, and see what makes him, and the label tick. 


The following interview was conducted via e-mail by Stuart. 


Introduce yourself. 
Dan Askew, 20 year old trapped in a 26 year old body. 


Explain how you first started putting out music. 


The story goes like this. Back in ‘93 | started a zine by the name Second Nature. It 
had quite a run | suppose, 11 issues spanning from 1994-1999. | put it to rest 
January of '99 with the "special double issue". At some point in there, probably mid | 
1995, | decided to put together a comp. with bands that were featured or were to be 
featured in the zine. It took forever to complete, it was released in July of 1996, 
bands are flakes, but it was fun. | enjoyed it so much that | wanted to keep Pane 
out new records. 30 releases later and here | am. | still love it. 


Explain the process of getting your first record out. 


What would you have done differently? 

Well, the compilation is what started the label, but it took so long that | ended up 
putting out a Coalesce CDEP right before the comp. came out, so technically that 
was my first release. The packaging on that was horrible, and | would change every 
aspect of it. First lesson learned: never count on anybody else to do your artwork. 


How has the way you do things changed since the beginning? 
Not much. Unfortunately things are still pretty unorganized and spontaneous. My 


goal this year is to get things running a little tighter. But really what it boils down to 
is that this is fun for me, | love doing it. 


What have been your best selling releases so far? 

One word: Reggie. It's the craziest phenomenon. What's really funny is that | only 
did 1000 initially because | didn't even know if those would sell. From that point, 
April Fools Day 1999, Reggie has been like a dog sprinting across a field with his 
leash flying through the air and I'm close behind trying to get a hold of it. He's a 
genius. 


Are you able to do the label for a living? 


For a little under a year | have, but barely. "It's not the kind of money where we can 
live like hogs in the fat house." Sorry, a little Pulp Fiction quote. | love that movie. 
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Speaking of movies, if you haven't seen Crouching Tiger, Hidden Dragon, do your- 


self a favor and do so. But anyway, | think between the label and the new skate- 
board shop some friends and | started last may, I'll be making ends meet soon. 


What does the future hold for Second Nature? 


l'm really happy with where the label has gone. There was а point where things 
seemed so unsure, after Grade jumped to Victory and Coalesce to Relapse. Then 


all these bands just fell into my lap, mostly being new projects from previous bands . 


Гуе worked with. | love the direction it went though, and | only see it getting better. 
There are so many good things planned for this year. 


What importance does the internet have in what you do? 

It's very important. It's virtually impossible to be without it these days. | don't know 
how we ever got along without it. Label websites give listeners the chance to pre- 
view records they might otherwise be hesitant to buy, which is especially useful 
now because there are just so many more bad records out there than there used to 
be. It's easier to reach a lot more people, and for very little cost. 


What would.you tell someone who is looking to start a label? 

Have heart in everything you do. There's nothing | hate more than dealing with 

“people who are doing things for the wrong reasons. There still are а lot of great 
people though in this vastly growing scene of ours, you just have to look a little 

harder than ever before. 


What labels do you really look up to, and why? 

No Idea, Hydra Head, Escape Artist, Jade Tree. | just get the feeling that they truly 
enjoy what they are doing. This is evident if you look at their catalogs. They have 
some releases that they probably never even broke even on but they took the 
chance and did it anyway because they believed in the bands that much. You have 
to respect that. Its strange, because all the labels | looked up to and supported 
back when | started my label, | could care less about now. Money can do ugly 
things to people. | 


How does the process work when you first start working with a band? 

| am inspired by them, then | hope they agree to work with me. There's only been 
a few occasions were | have not had prior relations and friendships with the bands | 
work with. Almost every band on the label | had been friends with before they were 
a part of the label, and that is a good feeling. 


Do you want bands to send you demo tapes? т 

Do you know how many good demos | have gotten in the last 6 years? | can count 
them on 2 hands. Do you know how many bands are on the label now because of 
a demo? None. Well, | guess you could maybe say one, but in a very indirect way 
did that happen. I'm totally happy with the number of bands I'm working with now 
and | don't plan on adding any more for at least another 2 or 3 years. It wouldn't 
be fair to the current bands. Second Nature is still a one man operation and | 
would simply be spreading myself too thin if | took on any new bands. It starts with 
friendship, not a demo. 


“What part of doing a label do you like least? The most? 
| hate never having a day off. A definite goal is to be able to afford an employee or 


two so | don't have to do every single little knit picking task, so | can concentrate on. 


more important aspects of the label. Definitely the most rewarding feeling is getting 
a new record back from the pressing plant. It's better than Christmas as a kid. 


Any closing comments, or words of wisdom? 
Stay true to yourself. | | 


Second Nature Recordings 


P.O. Box 11543 


Kansas City, MO 64138 


http:/Avww.secondnaturerecordings.com 
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Publication Reviews 


è Adbusters #34 

For quite some time, Adbusters has been one of the most visi- 
ble liberal magazines around. Their message is somewhat dif- 
ferent each issue, though itis most often based on anti-corpo- ` 
rate ideas. The writing is very hit or miss, though it is usually 
worth reading at the very least. The one consistent problem 
with most of the writing is that it can be very one sided. It's 
great that their case for everything is backed up well, but it 
would be much more intriguing if they told us the reasons their 
enemy does the things they do. You don't have to like, or 
endorse Nike to explairi the many reasons they would use 
sweatshop labor, or pollute the environment. Either way, the 
writing is still noteworthy. It's always been hard for me to take 
total anti-capitolism sentiment from anything that is SOLD to 
you. But, while Adbusters is sold on newsstands, it does not 
_ have advertisements. Visually, Adbusters is easily one of the 

- best publications going, big or small, printed or online. The 


ne design is always stunning, and innovative. And the photogra- 


phy, and original art they use is always great. Overall this is a 
very good magazine, and one that | plan on continuing my sub- 
scription to. It isn't however immune from being taken with a 
grain of salt from time to time. Highly recommended reading 
overall. — | | 
: $5.95 9" x 10.5”, full color/glossy 
1243 West 7th Ave. 
. Vancouver, BC 
V6H 1B7, CANADA 
www.adbusters.org 


d 


Adorn # 9 and #10 
Of all the personal zines | see on a somewhat regular basis, 
Adorn is one of the better ones. Bree's thoughts are varied, 
depending a lot on the issue. Her writing is sometimes very 
personal, and sometimes about music and other random top- 
ics, but it’s always interesting. The writing in #9 is all more 
than a year old, while #10 is a lot more current. Both issues 
have very good, and pretty random cut and paste layout. And, 
no matter how out there the layout gets, it's still readable. A 
surprising number of similar zines forget to keep things legible. 
While reading Adorn is an adventure, it's not made a tedious 
process because of the layout. The photos are all good, some : 
are found and some were taken by the author. Bree maintains 
a good balance between writing that's deeply personal, and 
good music opinion type stuff too. An interesting read, and 
one of the better personal zines l've gotten recently. 
$1 ppd. each, or trade/mix tape 
#9 - 32 pages, 7” x 5.5", copied 
#10 - 48 pages, 5” x 5.5”, copied 
| PO Box 892 
Hartville, OH 44632 . 


| : Burnt #3 
Though this is only the third issue, there is already a lot of 
improvement shown over the previous two issues. This issue 
features a lot of short, but well written personal thoughts, and 
columns. There are also a lot of photos from random places | 
and events. They help to keep the cut and paste layout really 
interesting, while not distracting too much from the text. There 
are also a lot of short, but informed record reviews, and almost 
an equal number of zine reviews, which is awesome. Though 
it didn't take me a very long time to read everything in here, 
the price is right. | hope that future issues continue to get 
thicker, but this one is easily worth $1. à 
| $1 ppd., 20 pages, copied | 
c/o Franco Ortega 
400 Park Rd. 
Parsippany, NJ 07054 
burntzine@yahoo.com 


Caustic Truths #77 
This Canadian zine has been going for over nine years, which 
in and of itself is pretty impressive. This issue has stuff on | 
Winston Smith, Aaron Probe, and more. There is also a sub- 
stantial record review section. The layout, and look leaves a 
lot to be desired, and a lot of really large text doesn't leave 


‘much room for a lot of content. But the content that is here is 


pretty good. This is a standard fanzine, though I'll admit | 
would expect a bit more from a zine who's had 76 previous 
issues to get it down. This is a decent zine, and is one of only 


а handful of substantial zines out of Canada. Ho-hum. 


$?, 32 pages, full size, newsprint - | 
PO Box 92458 
152 Carlton St. 
Toronto, ON 
M5A 2KO, CANADA 
www.caustictruths.com 


Clamor #7. 


In a ce over a year now, Clamor has grown an incredible 
amount, and become one of the best magazines going. Their 
focus is a lot of left wing politics, especially focusing on human 
rights, economics, the mainstream media, and more. Alot of 
the advertising is from record labels, though there isn't a lot, if 
any writing about music in each issue. The co-editors are Jen 
Angel, who also does the Zine Yearbook, and Fucktooth, and 
Jason Kucsma. While the content in each issue has grown in 
leaps and bounds already, so has the overall look of the maga- 
zine. Every issue is fully glossy now, and packed with writing 
from the editors, and a number of writers who seem to change 
_ quite a bit from issue to issue. This issue features very inter- 
esting, and professional articles on everything from the Global 
Wealth Gap to biking in the U.S., and interviews with the likes 
of Ben Bagdikian who is a well known journalist, and an out- 
spoken critic of the mainstream media. The writing is very 
good, and the interviews are very informative. This is fast 
Done Ing one of the best political zines going, if not the best. 
sample issue: $4, full size, glossy/color cover 
PO.Box 1225 
Bowling Green, OH 43402 


www.clamormagazine.org 


Grindstone #11 
| had never heard of this magazine when it first appeared in 
my mailbox, even though they have already done 11 issues. 
This is mostly a music magazine, and covers the country and 
rockabilly scene for the most part. Though | have to admit that 
| haven't heard of most of the bands covered, it's interesting to 
. get a slice of a different scene. There are interviews with Hank 
. Williams Ш; the Domino Kings, Speedbuggy, and more. There 
are also well written record reviews and quite a few ads. 
_ Though the greaser scene has never really been my thing, this 
... was still an interesting read. Thus | would imagine that if 
you're into the music covered, this would probably be worth the 
money. The layout (especially the cover), and most of the writ- 
ing are very professional. The only downside is that the price 
seems somewhat steep considering the final product is still 
Y thin. Overall though, it is still a good read. 
$3.50, 44 pages, color cover/offset guts 
11288 Ventura Blvd. #450 
Studio City, CA 91604 
grind55@aol.com 


Hanging Like A Hex #15 i7 / 
This is easily one of the best, and 
most consistant hardcore zines that's 
‘still functioning. This issue has inter- 
views with Euphone, Turmoil, Cursive, 
All Else Failed, Poison The Well, and . 
more. The layout is similar to past 
issues, it's sharp, and very readable. 
The printing, as a whole is unusually 
dark though, but it's still readable. In 
addition to good interviews, and zine 
and record reviews there are photos 
pages. There's also a funny "hard- 
соге deadpool”, which urges readers | 
to write in, and bet on which of a num- 
ber of scenesters will be the next to. 
die. There is also a good news sec- 
tion, and additional writing on Hellfest 
2000, and a solid though small 
columns section. Regular fanzine fare 
for sure, though it's done well from 


beginning to end. Still one of the best hardcore zines going. 
$2 ppd., 88 pages, offset guts/color cover 
201 Maple Ln. 
N. Syracuse, NY 13212 
hanginghex hotmail.com 


Heartattack #28 
Heartattack is easily one of the best pure fanzines covering 
hardcore, and has been for quite a while. They've been at it 
for years, and their release schedule is always consistent. _ 
This issue features the usual glut of record and zine reviews, 
some which are better than others. Like a lot of bigger zines, - 
the reviews depend completely on which one of their bus load 
of reviewers gets each record. Overall though they are well 
informed, and usually entertaining to read. There is also a big, 
and equally well informed zine review section. There are also 
a ton of columns, which are hit or miss as most column sec- 
tions are. This issue also features a Good Clean Fun tour 
diary, and an interview with activist Dave Hill. Another good 
issue of one of the best pure fanzines going. 
$1.50 ppd. 80 pages, HONEC 
PO Box 848. 
Goleta, CA 93116 . 
heartattack@ebullition.com 


Impact Press #30 
Not too many zines would ever dream of covering the ground 
that Impact writes about every issue. This issue is certainly no 
exception. It features articles on Ritalin, U.S. foreign policy 
relating to China versus Cuba, the cover story “Did Jesus 
Exist, and Does it Matter", "Confessions of an Ex-Bodybuilder”, 
and more stuff along the same lines. The writing is usually 
very good, and well researched, which is imperative when cov- 
ering such heavy issues. There are also the regular columns, 
and a solid group of very to the point record reviews. It's free 
in person, and definitely worth picking up. But! think it's worth 
the $2 price tag through the mail if you can't find it in person. 
Another good issue of one of the better magazines our scene 
has to offer. 
$2 ppd., 56 pages, newsprint 
PMB 361, 10151 University Blvd. 
Orlando, FL 32817 
impact-press@mindspring.com 


ES led em] Uu Inside Joke #4 
ese a | Li JJ Ses, This is a good, standard fanzine. It 
Nar 64 Fate 2000 has showed steady improvement 


from the beginning, though it is still 
pretty thin. This issue has an inter- 
view with Something For Nothing 
zine, two record reviews, a few show 
reviews, and a diary from a trip to 
D.C. for a christian conference which. 
was of little interest to me. Overall, it 
- has its moments, though it would 
benefit from more content. But it is 
still a young zine so hopefully it will 
continue to grow. It is worth noting 
that the christian slant does sort of 
turn me off at times, so if you're as | 
agnostic as me you ma not be inter- 
ested. 
$1 ppd., 24 pages, half sized, copied 
PO Box 661351 
Miami Springs, FL 33266 
daveNrmi@yahoo.com 


Jaded In Chicago #10 
This is the first issue of this zine that | have seen in a while, 
and it has really grown a lot since | saw it last. The content 
has grown a lot in quality and quantity, especially the inter- 
views. This issue is the "all Chicago issue" and features 
Screeching Weasel, Alkaline Trio, Blue Meanies, Sig Transit 
Gloria, and more. There are also a bunch of columns, though 
no reviews. But, | think that may be because of this being a 
sort of special issue. Either way, itis a standard, but well done 
fanzine that focuses strongly on one of the bigger scenes out 
there. 
| 48 pages, glossy cover/offset guts 
4031 Forest Ave. 
Western Springs, IL 60558 
JadedNChi@aol.com 


Jar People #3 


The bulk of the content here is in the form of personal, and 
usually fairly short columns. There is also a little poetry and 
one interview, with our own Kap. There are also some band 
photos spread out, which help to spruce up the pages a bit. 
Overall it is a pretty young zine done by mostly pretty young 
guys. But, itis a pretty good read. The columns are hit or 
miss, though most are worth reading. And since columns 
make up most of the issue, that means the zine is worth read- 
ing. Hopefully this will continue at a regular pace, and contin- 
ue to grow and improve. 

| $1 ppd., 28 pages, half sized, copied 

1706 NW 10th St. 


_ Ankeny, IA 50021: 


jarpeople@hotmail.com 


Jersey Beat #67 
This is one of the longest running zines out there, and if you've 
ever read a Jersey Beat before you know what to expect. 
Every issue has all of the usual fanzine elements, but Jim 
Testa's ridiculous amount of experience is what sets the zine 
apart. The interviews are almost always well executed, and 
“the subjects are well chosen. Most of the reviews аге well 
informed, as are the columns. Overall, each issue is well 
worth getting, not to mention that with so much content it 
makes great toilet reading for months. This issue features 
interviews with Saves The Day, Rainer Maria, The Anniversary, 
Radar Mercury, Rusty Nails, and more. There are also a ton of 
columns, record, and Zine reviews. Another good issue of one 
of the best zines going. 


$3 ppd., 132 pages, glossy cover/newsprint guts 


418 Gregory Ave. 
. Weehawken, NJ 07087 
jim@jerseybeat.com 


: Skatedork #4 
This relatively new zine focuses solely on skate boarding.: 
Most of the writing is from a personal perspective, and is about 
_ Skating in some capacity. There are also a few product 
reviews, as well as a great article on skateboard maintenance 
(this issue's topic is cleaning your bearings). In addition to that 
. there are a few ads, and some solid photography. It is a solid 
zine overall, though pretty thin. They get it out to skate shops 
in 48 states which is incredible. So if you see one, be sure to 
pick it up. It's worth the read. 

$2 ppd. 36 pages, cardstock cover/offset guts 
Stephen Voss 

221 Spring Ridge Dr. 

Berkeley, Heights, NJ 07922 
steve@skatedork.org 
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Sore #11 
Sore has been around for a while, though this is the first issue · 
that has made the jump from half size to full size, newsprint. 
Whether that's a jump forward or a step backward would 
depend on who you ask. But either way, this is the first Sore 
that really has significant substance, and the design is very 
uniform, and easy to read. There are columns, some which 
are better than others, reviews of records, zines, and books, 
and hit or miss photography. Well done standard zine fare, 
minus the interviews. The editor's notes are really personal, 
and set the tone for the issue really well. It's seems like Taylor 
has renewed enthusiasm for Sore. Hopefully he will continue 
to make strides forward, like the large one he made with this 
issue. This is a solid read, and if you like fanzines you'll like 
this one. It will be interesting to see what Taylor can do with 
future issues. 
$ 2 ppd., 40 pages, newsprint | 
PO Box 68711 
Va. Beach, VA 23471 
sorezine@aol.com 


Underdog #30 
Underdog is another long running zine. This issue, like most, 
is mostly filled with worth while, and lengthy columns. There 
are also listings of bands, labels, stores, etc. in the Chicago 
area, and not too many ads. You won't find band interviews or 
reviews here, and whether that’s good or bad is up to you. 
Either way, there is a lot to read, and most of it is worth your 
time. Plus, if you order one issue, they will keep sending you 
future issues from there on out, so it's really worth the dough. 
$2 ppd., 48 pages, newsprint 
1513 N. Western Ave. 
Chicago, IL 60622. 
udogzine@interaccess.com 


Welder’s Pocket Guide #1 
This new zine is written as one long diary. The names are only 
first initials through all the stories, which adds a nice effect, 
and rarely makes it hard to follow. The stories are interesting 
in a Cometbus, or Burn Collector manner, though maybe slight- 
ly less self-indulgent in spots. Most of the stories are about 
nights on the town, and there is also some stuff about days at 
work and music. If you're into personal zines, l'd recommend 
this one. It isn't terribly long, and | read it all in one sitting 
which actually kind of made it better. The story telling really | 
pulls you in, which usually separates a good personal zine | 
from a bad one. E-mail the editor to find out how to acquire 
one. | | 

32 pages, 1/4 size, copied - 
weldersguide@hotmail.com 


Book Reviews 


We Owe You Nothing, Punk Planet: The Collected Interviews 
Various Authors 


The first issue of Punk Planet came out some time in 1994. Since then it has 
grown to become one of the biggest, and best magazines covering the wide spec- 
trum of things that fall under the umbrella of punk music, and culture. This book is 
a collection of interviews from Punk Planet's pages, most of which are from issues 
that came out in the last few years. Though l've been an avid reader of Punk 
Planet for a while now, and read most of the interviews when they first appeared, 
this collection still seems well worth having. 

The interviews are well chosen, and cover the full spectrum of the scene as a 
whole. There are 26 interviews in all, featuring everyone from lan MacKaye to 
Noam Chomsky, Thurston Moore to Winston Smith, and Kathleen Hanna to Steve 
Albini. Though the book is simply interviews from cover to cover, it's well laid out, 
and designed. The interviews are broken up in to categories like "Partners In 
Crime: Punk's Trailblazers” and “Nothing Left Inside: The Failures of Punk”. Then, 
within the categories themselves, the interviews are simply, though elegeantly laid 
out. Each interview starts with one photo or graphic, and then the full interview. 
So, while the content itself itself is pretty straight ahead, it’s friendly to the eye while 
still being packed with text from front to back. 

The whole project is something that you could drop into a time Sansui It would 
accurately give someone years from now, or thousands of miles away a very good 
idea of what was going on in this time and place. For someone who has read Punk 
Planet over the years, or is at least familiar with a lot of the people interviewed, it's 
a great resource. And above all of that it's a great coffee table, or bathroom book. 


340 pgs. 6" x 9" Paperback Though | had read most of these interviews before (some fairly recently), | still had 
Akashic Books a hard time putting this down once | dug into it. This is a huge testament to what 
PO Box 1456 Punk Planet has accomplished in more than seven years of existence. And hope-. 
New York, NY 10009 fully it will be around long enough for us to see volume two. Recommended as a 
www.akashicbooks.com document of the scene as a whole, as a reference, or simply as great reading 


regardless of if you've kept up on the magazine. 
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Burn Collector, Collected Stories from One Through Nine 
By: Al Burian 
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Burn Collector has become one of the most popular personal zines around without a regu- 
lar release schedule, a huge circulation or many of the other usual tools at the disposal of 
zine publishers. Though | had heard a lot about Burn Collector over the years, | never 
actually got my hands on an issue. When this book was released, | decided to give it a 
shot. | was immediately a fan of Al's writing style, and it wasn't long before I'd read this 
from cover to cover. There are the first nine issues, each is included from beginning to 
end, in it's original format, covers and all. So, itis very much like having a stack of the 
zines, and reading them one after another. His writing is very much from a strictly story- RER 
teller's perspective. He details his day to day life, and occasionally his past іп a very inter- . Sx: 
esting, though matter of fact, and very revealing way. His writing brings to mind E 
Cometbus, though Al certainly has his own style. 

There are stories of Al's travels through Europe, his time in Portland, his time as a temp, 
and everything in between. He's very idealistic, and actually lives up to his ideals, which 
is more rare than it really should be. A theme through most of the nine issues is trying to 
survive financially while working as little as he possibly can, which is for many of us the 
real American dream. It’s hard not to get sucked into each issue, and the book as a whole 
as soon as you get started. | do have to say that there was a pretty evident progression in Ў es 
_ the content, and writing as the issues went on, but that's not to say that #1 wasn't good. $10.00 postage paid 
The progression of his writing only adds to the charm of the book itself. If you're a fan of 5.5" x 8.5" Paperback 200+ pgs. 
personal writing, and personal zines, this is a great document, and anthology of one of the Published by The Buddy System 


best. 302 Bedford Ave., Box 284 
Brooklyn, NY 11211 
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For more info about Al, Burn Collector, or his band, Milemarker check out his interview in 


this very issue. _ e | www.thebuddysystem.com : 


Subscribe to The New Scheme now, and in addition to 
[every issue, you'll gel one of the following records free: 


At The Drive-in 
“Relationship of Command” 
Easily one of the best records 
released last year. Hurry, because 
these will definitely go very quickly. 
Courtesy of Grand Royal 


““Extreme’ Sampler" 
Features Cave In, Botch, Boy Sets 
Fire, Jejune, Elliot, Coalesce, Jazz 
June, Indecsion, In My Eyes, As 
Friends Rust and 13 more. 

Courtesy of Initial Records 


Fabulous Disaster 
"Put Out Or Get Out" 
A promising new band from S.F. 
These four ladies play catchy, 
though powerful punk ala L7. 
Courtesy of Honest Don's 


"Playing 4 Square" 
Features Gamits, The Fairlanes, 
FYP, Gob, Lagwagon, The Ataris, 
Nerf Herder, Nobodys, New Found 
Glory, Oblivion, and 16 more. 

Courtesy of Suburban Home 


Six issue subscription: $9.00 


BS 2000 
1! 


simply mortified 


BS2000 
"Simply Mortified" 
The side project from Beastie Boy 
Adam Horovitz. Goofy, and funny 
stuff. Casio keyboards galore. 
Courtesy of Grand Royal 


"Another Year On The Streets" 
Features new songs from Alkaline 
Trio, The Get Up Kids, Saves The 
Day, No Motiv, RFTC, Face To 
Face, The Anniversary, and more. 

Courtesy of Vagrant Records 


Instructions. B 


- Send your mailing address, payment (WELL hidden cash, or check/money order made out to “Stuart Anderson"), along with 
what CD you want, and what issue to start the subscription with. 
- Your CD will come with the first issue of your subscription. BE SURE TO LIST ALTERNATES for your CD, or you'll get one of 
the CD's chosen at random. If you want your CD quicker, send an extra $2, and I'll send your CD out to you right away, along 
with a stack of New Scheme stickers, a button, a matchbook or two, and whatever else | have lying around. 

-Either way, each issue will be sent to you as soon as it comes out, and every one will come with the usual free stickers, Res 
etc. Plus, it's all still cheaper than ordering each issue of the zine individually. 


Send info and payment to: 


feel free to e-mail if you have any questions: stuart@thenewscheme.com 


The New Scheme 
PO Box 19873 
Boulder, CO 80308 


| out and get your : 
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[back to the beat] EP 
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BABY HALLELUJAH-7” 
OLYMPIA SUPERGROUP. 
ON TASTY RED VINYL. 
DEBUT FULL LENGTH 
BLOOD OF THE YOUNG. 
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"Baby, Hallelujah" 
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VOLANTE AMP 176 | CONSTELLATIONS 


THE MISFIRES DEAD END EXPRESSWAY CD/LP LP-$6 COLOR VINYL VIA MAIL ORDER ONLY. 

THE HIDDEN CHORD I'VE BLOWN IT AGAIN B/W NOT THAT CLEVER DEBUT 7$ 

KILLSADIE / BRAND NEW UNIT SPLIT 7% PURPLE VINYL FOR MAILORDER ONLY. 

THE ENDING AGAIN "SELF TITLED" 7% FIRST PRESS ON GREEN VINYL, LIMITED TO 500. “MODERN RADIO PRESENTS” VOL 17% UNRELEASED: SONGS BY 
AMP 176, THE HIDDEN CHORD, THE FORTY FIVE & SELBY TIGERS. 

GROTTO “GET A HUSTLE” CD 


ALSO AVAILABLE 


MODERN RADIO PRESENTS VOL 2 & 3 7" 

#2 CADILLAC BLINDSIDE, SEAN NA NA, MOTION CITY SOUNDTRACK, GROTTO & 

#3 DILLINGER FOUR; THE PLASTIC CONSTELLATIONS, DREDNAUGHT & OTHER(S). 

#2 OUT SPRING 2001 #3 LATER 2001 

SHANNON WRIGHT 7" INTENSE / DARK / PERSONAL FROM ATHENS, GA. OUT SPRING 2001. p.o. box 8886 minneapolis, mn 55408 


SIGNAL TO TRUST 7” мии. СИС. ОГ /modernradio 


UPCOMMING ' 


